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To my parents,
Who always knew the right thing to say,
Who gave me encouragement when | needed it.
| wouldn’t be where am | today without them.
I am happy, and | know that’s the only thing thegrewanted.
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Introduction

Introduction

It's hard to believe that, almost twenty years,agloat started out as a lark one afternoon
between a few friends would mushroom into what lisbpbly one of the longest-running
amateur productions ever. But then, we should haysected no less. After all, it was a
production based on one of the longest-runninghseidiction shows eveboctor Who

Now, as we approacBoctor Who'sfortieth anniversary, we have to wonder what is
going to become of this spin-off production or etlea BBC series itself. Will age begin to take
it's toll? Will one day the life flicker out of 8hTime Lord who has faced so many dangers and
challenges unscathed?

Hardly. | can envision the good Doctor lastingllwieto the 2f' century and even
beyond. Time Lords are made of strong stuff, dredadd century or three...or six...will barely
slow the old boy down.

It has been my honour to portray a character lagtbeen the privilege of eight BBC
actors and two actors from Everlasting Films to/pl& character beloved by millions of people
around the world. And I can only hope that | dichh.and you...justice.

Every one of us who worked ddoctor Whostrove to put together good science fiction
mixed with good storytelling, and made sure theas w little bit of fun thrown in as well. The
positive responses we got in the mail from fane lu is what kept us going during those long
days of production, long nights of rehearsal, amerall long seasons of pretty much everything
else.

If the Doctor was ever to be credited with a lggacthe real world, it wouldn’t be of his
longevity on screen or on air, it wouldn’t be hexentricity or even his ability to defeat evil with
his wit, his smile, and the flick of his scarf. sHegacy would be you. You took what the Doctor
created in fantasy and made it real. You tookgbisdness, made it your own, and showed it to
your fellow man. Perhaps, just perhaps, it would@ an exaggeration to say that the world
really is a little better for having known the Doct

| know | am.

Jeffrey Coburn
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“DID...DID YOU just see what happened,” Dara staened, incredulous at the sight
before her.

Barely half an hour before, the young girl who nkmelt before the Time Lord’s prone
body was a simple student at Canterbury SchooGids. Well, simple that is for Dara. She
wasn’t exactly the most model of students. Boréd wer teachers, her studies, and her life, she
was constantly getting into trouble with her heasirma This time, she had decided to take an
“extra-curricular” excursion of the Pharos Projeubping to find something more interesting
than what the current lecture by her teacher, NRishards, offered. That ill-fated adventure
lead her straight into the clutches of first thesiéa, then Comdr. Triyad and this strange person
who likes to call himself the Doctor.

Now, she found herself caught up in only what sbeld call a dream...or nightmare.
The latter seemed more appropriate right about then

“I think I'm going crazy,” she muttered, to no omeparticular.

The Doctor’s broken body laid before his frienbst now a different body. The wounds
healed, the bones mended. Who was this persoia, Randered. A Time Lord, he had said?
What had she got herself into? If only she haeried to Michelle.

Mark Triyad looked up from the Doctor who had epBed back onto the ground,
unconscious again. There were alarms ringing. iAritde distance, guards were approaching.

FromApollyonepisode one by John Mark and Michelle Taylor

In 1989, the BBC did the unthinkabl2octor Whowas cancelled. Or was it? For years,
alternate groups have been creating their ®wotor Who No group had been doing it longer
than SegalChord Productions. Since 1982, theybesth producing their own audio series of
Doctor Whgq independent but connected to the BBC series.

Could a niche product continue in the absenceefeal thing? Apparently so.

As the ratings continued to climb fédhe Doctor Who Audio Dramasghe project was
handed over to Everlasting Films and, in 1993,as\wme to regenerate the Doctor again.

The 1990’'s saw the audio dramas spread its wm@ing its presence known through
the internet and the Gallifrey conventions heldtly Time Meddlers of Los Angeles. It also
saw an expanded cast and crew with rapid-fire cbsungade by script editor Raymond De Long
and incoming producer Douglas Phillips. The sehad become more adult, catering to the
teenage and young adult audience that seemed se@miof the Colin Baker and Sylvester
McCoy years.

Let us now look back at the Jeffrey Coburn yea#stime when mankind’s first space
station was started and an American president mpsached; a half-decade when the world was
united to celebrate the dawning of a new millenniamd united in mourning as England lost a
princess.

Exciting and challenging times are ahead.
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PART ONE — THE DOCTOR

1: Jeffrey Coburn — In His Own Words
ON HIS EARLY LIFE:

| am the youngest of five boys. The rest diedrduchildbirth or were stillborn. So you
can only imagine how special | was to my parerBecause | came so late into the family, my
nearest cousins were fifteen years older than lamastheir children were still toddlers, so | was
pretty much stuck in the middle; not a child but aa adult. Family gatherings were pretty
lonely for me.

The first thing | remember was playing with somecks in my crib. Beyond that, my
childhood is a complete mystery to me. Oh, | knotat my parents told me, but anything
before the age of ten, | pretty much have to takmeone’s word on it because | just don't
remember.

I'm told | shattered my elbow when | was sevenot Kroke it, but shattered. | don't
believe in doing things by halves. The doctor patthe cast on too tight, so overnight my arm
turned black from lack of circulation. When my @ats took me back to hospital, they thought
my parents had done it to me themselves and widdve them arrested for child abuse.

They thought they were going to have to put al siakk in my arm to replace my elbow,
but it healed all right and proper. An absoluteatie, I'd call that.

| once had a pet rabbit named Pinky. Hardly aagil know, but what do you want from
an eight-year old? Anyway, one day she broke leekrrying to get out of her cage. So my
parents took my pet that | loved very much...atelher for dinner! Needless to say, | don't eat
rabbit anymore.

ON HIS EARLY ACTING CAREER:

The very first thing | did was sing in a chorukstill remember some of the songs. |
wasn't the lead singer, but | did get to emceetltiieg as well as sing, so | guess that’'s what
gave me the acting bug.

| did a few stage play®)ld Ghosts at HomeA Christmas Carolestuff like that. But |
got involved in audio drama fairly early on. Thestfthing | ever did for audio was a version of
The Hand

Like any other actor, | did do some odd jobs whierking out what it was exactly |
wanted to do. | did a stint or three in retaildanalso was a consumer survey taker, but |
absolutely hated those jobs. If | wasn’t actingjalsn’t happy. So that pretty much made it easy
to decide what career to get into.

ON HIS ROLE AS THE ORIGINAL UNIT AIDE:
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| guess when the ADs first began using Coloneti@an, they wanted him to have his
own “Sergeant Benton”, so they came up with thidNTU Aide” character. The joke was
supposed to be that you'd never hear his name. d Hévays be called “Sergeant”, or
“Sergeant!!!? if it was Crichton who wanted him. Anyway, | waast as the original Sergeant.
| did only one show, after that they got someorse.elWhy, | don’'t know. Worked out for the
best, though, didn’t it?

ON BEING CAST AS THE DOCTOR:

It was me and a couple other chaps who were ufh&role. | figured | gave it my best
shot, so | pretty much went about my own busineesreally giving it much thought. Then |
got the phone call from the producer who said | imad was very excited.

| know I'm following in the footsteps of some vegyeat actors. Just because I'm not
making thousands of pounds an episode doesn’t mdan’t appreciate the gravity of the part
I’'m playing. The Doctor’'s been around for overtyiyears or so, and the public has a certain
expectation of him and the actor portraying hing &don’t intend to disappoint on either score.

ON HIS LACK OF SCIENCE FICTION SAVVY:

| watchedStar Treklike most other boys my age, but | never consdiengself a science
fiction “fan” as it were. So when | played my firpart in Doctor Who this UNIT Aide
character, | really had no idea what TARDISes wenresonic screwdrivers, or Daleks, or
anything like that. Honestly, | had never seenghew before. | had seen it listed in fadio
Times but with a name likeDoctor Whqg | always thought it was some boring education
programme, so | always switched to something e@dkcourse, since | was cast as the Doctor, |
went out and watched as much of the show as | colty library at home is practically
overflowing withDoctor Whovideos now.

ON THE DOCTOR’S CHARACTER:

We sat around a lot, Doug and Ray and I, discgsaimat my Doctor was going to be
like. They wanted a break from David Segal’'s @y, something different. His character was
“The Hero”, as they put it. Someone who was alwaysontrol of the situation. So the thought
was to go with a Doctor who was more easily corduséo didn’t always know what was going
on. Which was perfect for me, as | didn’t reallyokv what my character was saying half the
time, anyway.

As the series continued, they wanted add a litibee mystery to the Doctor’s character.
The producer, Doug Phillips, felt that we had |lesrtoo much about the Doctor over the thirty-
odd years that the series had ran, and so he wamtddow a few things in there to put the
“Who”, as it were, back intoDoctor Whd. So over several stories, most notabhe Warlords
of ApshaiandMorningstar Manor they began to show a lonely, exiled Doctor whd bame
terrible, dark secret in his past. Something tireatvas totally ashamed of; one that would be a
personal torment to him for all his lives, but dhat he would never reveal even to his closest



Doctor Who — The Handbook — The Jeffrey Coburn ¥ear
In His Own Words

friends. There’s this positively chilling line iApshai where the Master mocks the Doctor,
asking him if all the good deeds he’s done werdyre@ait of the goodness of his heart or born
from the need to do penance for ancient sinsinktthat pretty well sums it up. And it's a great
contrast to my Doctor’s character who is usuallyupbeat and carefree all the time. | think it
makes it all that much more powerful to know ttusial Doctor has some secret torment inside
him.

ON THE DOCTOR’S COSTUME:

The magician’s suit was my idea. I've always haghssion for magic, and they thought
it fit in well with my Doctor’s character. | haveo idea why they used a real shoestring for the
shoestring bow tie, though. But I guess it does fi

The Doctor wears a little red, white, and blue g@mnhis lapel. Like the kind you get at a
fair. For those of you who are trying to figuretauhat it means, | can say right now that it
means absolutely nothing. They told me that PetsiElk of celery had some meaning, and so
did the cat badges that Colin Baker wore, so thagted this pin to have some significance as
well. | said, “Why? Does it have to mean anytfin@an't it just be there because the Doctor
thought it looked nice?” And so there it was. Tmy reason the Doctor wears that pin on his
lapel is because he thought it looked good there.

All' I can say is that I'm glad they finally got naenew cloak. When we switched to the
black costume for the new season, | told them Iteca cloak that didn't weigh forty stone.
That heavy thing would literally choke me. And adurse, every story seemed to have me
wearing it. So with the new costume, | finally golightweight cloak to go with it.

ON CO-STAR PETER HINCHMAN:

Peter is an excellent actor, but | admit that Bays felt sorry for him because he was
typecast due to the type of voice he had: deepcanimanding. So he would always get the
“executive officer” parts, which is really a pitg &e does such a broad range.

I'd say that even the writers were afraid of Psteharacter, as Mark Triyad was so
commanding a presence that he would detract froenyeme else around him. So that's why
there are a couple of stories where Peter hadaoomeo appearance.

Mark Triyad was envisioned as a transitional cti@a someone who had been with the
Doctor a while and who could hold his own, espégidlit turned out that my character needed
help. | guess that was the same thinking behindyHaullivan’'s character when Jon Pertwee
regenerated into Tom Baker.

ON CO-STAR SHERI DEVINE:

Sheri’'s beauty is matched only by her charm. Asdy that only because my wife isn’'t
around to hear it.

10
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She’s been acting for longer than | have, andféoe that she can pull off being a
nineteen-year old is testimony to her acting apiliShe is also an accomplished stuntwoman,
having worked the western circuit before comin@txtor Who

Sheri and | get along quite famously. We'd besanfls for years before working
together onDoctor Who It really helped having her there during thosst ffew, frightening
episodes. Since we both started with our rolezbaut the same time, we were both the new
kids on the set. So | guess that helped forgeoa,g&tirong bond between us. And that’s a good
thing, because it gets quite cramped at times arthusm mike.

ON CO-STAR RACHEL SOMMERS:

I must admit that | was shocked at how well Raghays the innocent medieval girl. It
was almost as if she had been doing it all her li#hich makes her quite disarming. I've
learned to be very careful around her, though. domehth that soft exterior is a roaring tigress!

She is her own worst critic. At the beginning skieuld constantly take apart her
performance. She didn't like the way she delivetedline, a stutter got in the way. But she’s
got better over time, more confident. | think litogvs. And it works well with her character.
The more sure Rachel became, the more confidencsti@l projects as she becomes more
accustomed to travelling around with the Doctohey both seem to be developing together.
Rather nice, that.

ON THE LACK OF “HANKY-PANKY” IN THE TARDIS:

Absolutely not! Of that | am in complete agreemehfeel that the companion is there
not so much for the Doctor, but for the audiendérough Dara or Nyssa or whomever, the
viewer or listener can imaging themselves travglimthe TARDIS with the Doctor. Could you
imagine the problems there would be if the Doctadt Ais companion then got into a romantic
relationship? That's something the audience caodder share in. And then what if they
suddenly break up? Too many problems.

ON RECORDING A “LIVE” BROADCAST:

Up until my last seasomoctor Whowas recorded in the tradition of the old-styleioad
broadcasts. Meaning pretty much live. There wewy \little post-production work. Most
everything you heard on your stereo is what wedeathe studio. | think this was an exciting
way to do it. Usually, for voice work, you go imdarecord your lines and that's it. But here,
with everyone all around you shouting their linasgrs going off in the background, it's a whole
lot of fun. I'd like to do more of this!

ON APOLLYON:

Apollyonwas a bit disappointing for me. Not because efgtory, | thought the story
was first rate. My problem was that this was siggploto be my debut episode, and yet | hardly

11
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got to play the Doctor at all. | was unconscionisrhost of episode one, then for the rest of the
story | had to play the Master.

| quite liked what they did with the Master. Nmnber was he the drooling psychopath
whose only goal in life was to smash the Doctoowhis plans were grandiose and the Doctor
was an insignificant pest that just kept gettinghe way. | also liked the fact that the Doctor
won more out of sheer luck than because he wasanmarmore clever than the Master. | think
that puts them on a more even playing field, makiog really wonder who is going to win.

ON THE PRICE OF PARADISE

| was quite pleased withhe Price of Paradise There was a lot of depth to it, one of
those stories which made you think. And | thouigiwas a good debut story for the Doctor.
Yes, Apollyonwas the first story to feature the new Doctor, et first story is always fraught
with the problems of regeneration and such, sorgaily don’t get to see the new Doctor until
the second story when he is in his forRaradisewas an excellent story for my Doctor to shine.

| don’t understand why they cut Mark Triyad outtloé story. | heard Peter was very put-
off by that. This would have been a great storyhion to be in. But | guess they wanted Sheri
and | to do our thing and they probably thought ththird character would have been too much.
| didn’t really agree with that.

ON DARK DREAMS

This was a very complex story that, for me, didpitte gel in the end. The story was top
notch, but I think it was bigger than we could hdandled at the time. There were a lot of
effects and more character parts than we had acorthere were a lot of production problems
with Dark Dreams If only we had waited a while, | think we colldve done better with this
one.

ON TARGET ZYLON

This was one of those space shoot-‘em-ups, boinktit came across quite well in the
Doctor Whosetting. And it gave Peter a chance to do whatides best, act like the military
officer that he is so good at portraying.

It's very difficult to do this kind of story in aaudio drama format, so | would have to
give full marks to the effects crew for being albbebring it all around. The direction was
superb, everyone gave it their best. Poor Sheoiigh, seemed regulated to the background.
Which is all well and the same, since she got toesin Price of Paradiseso | don’t think
anyone can complain.

ON THE TIME BROKERS:

| remember being quite ill when we taped thisysteo | don’t really remember too much
of it. Except for the bit where | almost passetauwring one of the scenes.

12
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There was some great dialogue for the bad gupgcedly when they try to justify why
they can come around and kill people because tleeg stupid enough not to read the fine print.
“It's just business” was how they justified it. @igal, really. And words to the wise, eh?

ON FICTIONAL HYPOTHESIS:

| absolutely loved this story. There was such endérland-esq feel to it all. And the
exchange between the Doctor and the Prisoner artievas quite haunting. Some absolutely
fine acting by David who played the Prisoner.

ON EMPIRE OF THE DALEKS:

This will always be my favourite. Everything wiaght with this story. Great characters,
great subplots, great Daleks. Really behind-tHa-stuff. And Peter got a great leaving scene at
the end.

All of the monsters and bad guys tiaictor Whowas famous for didn’t really fair very
well toward the end. The Daleks, who were suppdeeble the most feared creatures in the
galaxy, could, by the time Sylvester McCoy cameuapbe done in with a simple handgun.
Really, how could they conquer half the galaxy tiva-by-four could smack its head off? So |
was very pleased withmpire of the Dalekand how they turned these creatures who have been
around for thirty-five years into something trulyenacing again. 1think a lot of the credit has to
go to the writers of this story. Top rate, all thay!

ON THE DOOMSDAY SIGNAL

When we got the script tbhe Doomsday Signalve were told to have fun with it. You
could tell by the way it was written that this waastory that was more light-hearted than some of
the previous ones, we were pretty much cuttingitmost of the way. There was a lot of ad-lib
going on, too. Pity most of it didn’t stay, it wagsiite funny. But then, some of it probably
wasn’'t as G-rated as it should have been, so tipatbably why some of it ended up on the
cutting room floor. Too bad, a director’s cut wabide gold, I think.

ON THE BACKBONE OF NIGHT:

| don’t think it was out of anything planned, bayt the timeBackbonecame around, the
series had taken a darker tone. This was goirig ta vampire story, one which you'd want to
listen to with the lights out. I'm not quite sufet turned out that way, though. | remember not
being too happy with this one.

Just before we went into production, Jym [DeNgtagheri and | watched several
vampire films so we could get into the mood of ¢hery. | think a couple of them were Andy
Worhol’s Dracula and Bram Stoker’s version. | know we watched mdpe at least | remember
watching more. This was all very odd stuff for msgce | never was into the vampire legend.
Sheri was to the teeth, no pun intended, so | tlsimk had a smashing time doiBgckbone
Though | think she would rather have played thiawilrather than the hapless victim.

13
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ON THE AUGURY OF DEATH:

The Augury of Deatlwvas good fun, despite the horrible production faais we had. |
think those whip-cracking tails got a lot more @is#n special sounds than what was intended in
the script. But it's really interesting to watchdaector work. He would actually plan out how
many times a tail would crack and exactly when eacduld happen. Amazing stuff what a
director goes through.

ON THE WARLORDS OF APSHA|I

| think this is a story that was long overdue. tHeé Doctor could get his previous
incarnations all together, who's to say that soneeelse, like the Master, couldn’'t as well? So
here we had three Doctors against three Masterh, \8ang for pretty much the power of God.
Really the stuff that legends are made of.

It was a lot of fun working with Vince and David. couldn’t believe how easily they
slipped back into their characters, especiallyimce who had been gone for so long.
| wouldn’t mind doing another get-together likpshaiagain, | really wouldn't.

ON DEVINAURA IV:

| quite like the stories that make you think dbelvinaura IVwas one of them. A good
“Be Kind To The Planet” story without being preacl®f course, | think the story will be more
memorable to most chaps because this is the oneev@ieeri Devine wears the least amount of
clothing. But then, | could be wrong.

ON MORNINGSTAR MANOR

This was a story that really creeped me out. tualy had nightmares while doing this
one. | guess that says something about the script.

| think this story was different in the fact thtae Doctor remained pretty much clueless
the whole time. It wasn't until the final episottet he begin to realise anything was even
happening in town, all the while Dara was beingekéd by this creature. This was a good
thing, | think, because it gave the audience a ohdn work through the mystery before the
mask was finally removed, as it were.

Sheri definitely didn't want to leave. It wadmdr idea, and she was quite vocal about it.
| didn't want her to go, either. We worked veryliviegether and had developed a very strong
friendship over the years. But by this time | laddady decided to leave the series and they said
that a companion can not last longer than a Dostoff, | left, she had to go as well. Not terribly
fair, 1 think. | remember she cried when we figallrapped at the end.

ON MESOMORPH

14
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We did bothMorningstar ManorandMesomorphduring the same production block. By
the timeMesomorplrolled around, we had almost four days of no sle€pe only thing I truly
remember about this story was the music store segthethese twaannoyinggirls and the bus
chase that we had to take over and over and ow&ubke the poor guy at Special Sounds kept
missing his cue.

ON THE CRIMSON SCARAB

| remember being very exhausted when we finishexdgtory. Frightening, considering
that we had two more to do during this particulesdoaiction block. Paul Ebbs creates some
really great characters. I'm glad that he wentiggnofessional. His work really needs to be
showcased.

| didn’'t actually do any splashing about duringdd ocean scenes. That was done by
foley. Poor Rachel was waterlogged and freezingnvwve finished. She wasn’t too happy
when the director told her that she had to go ladtr another scene!

| think it was interesting to see the Doctor with@ companion. While | would never
suggest that he should be without one on a permdrasms, | must hand it to the producer for
being courageous enough to give it a try, eventiar stories. And | understand it kept the
audience guessing. “Who was going to be the nextpanion,” they would ask. It was fun
keeping them on their toes, so to speak.

ON THE SEVENTH DUNGEON OF DRAKMOORE

This would be my favourite story, if | had to pioke. The atmosphere was great, the
story a lot of fun, and | just love the medievatipd. I'd do another one if | could.

The song was not my idea. | hated it. | do mug,snot ever. They had to promise me an
awful lot to get me to do it. In the end, afteyear of practice, | was able to croak out a fairly
decent rendition oThree Jolly Coachmenl was a little put-off, so to speak, when | walsl |
had to learn a new version in less than a weekould rather they'd have just tossed the whole
scene. I'm embarrassed by it.

Finally, they gave me a costume | can work withhank goodness. | wouldn’t have
been able to function for an entire story with tblak, heavy cloak of mine! I like the new look.

ON SHADOW OF THE DRAGON
Chip, the bloke who played Simon Weir, did a giehatas the villain. He added just the
right amount of sophistication to his evil that raddm very chilling to listen to. Of all the bad

guys the Doctor faced over the years, | think Wiauld be the most dangerous.

ON RADIO 2000

15
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| thought the idea of the Doctor wanting to §de Banana Splitevas great! That was
just so in character for him.

One of the nice things about an audio drama isythia don’'t have to get your hands, or
feet, dirty, as it were. I'm very thankful thatwlasn’t the one who had to do all that sewer
sloshing, even though it's supposed to be me. haill the foley artists! | couldn’t live without
you!

ON THE HIDDEN MENACE:

I must admit, by this time | was getting very want by the part. Four seasons is a long
time. Unfortunately, this story was a big blume. | remember a lot of the cast commenting on
how wonderful the story was, but for me it was jasbther work day. | think my character
suffered for that. My performance was pretty weak.

ON THE CHRONIC RIFT:

| was extremely disappointed with my performancéhis story. The script called for the
Doctor to be ill through most of the story, butdnd think you could hear it in my voice.

In order to portray the Doctor's weakening corathiti | deliberately slowed down his
speech. But it wasn’t until | heard some of thehes that | realised how fast the Doctor spoke
normally. 1 wondered how people could understand h

ON HIS LENGTH OF STAY IN DOCTOR WHQ

They do everything by story-blocks, five storiepialling one “season”, no matter how
much time or how little it takes to complete. Swds asked originally to do five seasons. | said,
“How about four and we’ll see how it goes from #ér| remember some hemming and hawing
from the executive producer, but they eventuallead. | can understand their point of view.
The longer they can contract an actor, the motalgyathey have for their planning. They can
go to the writers and say, “Yes, definitely it wik this Doctor, so write a story for him”. But |
was more comfortable promising four. Five is arfudly long time to commit to.

Playing the Doctor is great fun. But | took ovlee role in 1993, and after three seasons
one has to wonder if you're beginning to grow stali@ying the same part. | always thought
Tom Baker stayed too long in the part. Peter hadht, three seasons and move on.

Half-way through my contract, they asked me ifdnted to extend it for another season
or two. | was very flattered, but after much thud) declined their offer. Four seasons is
enough. The Doctor needs to be kept fresh, ane@ s@w blood for him will do wonders.

Four seasons is a very long time to be playing @ingle role. As great a part as it's
been, | think I'm getting a little tired, and ifgobably time for a change.

ON PRODUCER DOUGLAS PHILLIPS:

16
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Top bloke. Really has the best intentions fordéees in his heart. You can see he has a
plan for the show, there’s nothing aimless abount. hi wouldn’t be surprised if he knows what's
going to happen ten years down the line.

What | like about Doug is that he’s very professilbabout it all. For productions like
these, there usually is a lot of in-fighting, mofécers than soldiers. But | was very surpriséd a
how things are run here. The producer is the preduhe director is the director, and the actors
are actors. That’s not to say that everyone smouraged to share their opinion. But when the
director makes a decision, all talk stops and vidape. If it wasn’t that way, there’d be chaos.

ON SCRIPT EDITOR RAYMOND DE LONG:

Doug and Ray were obviously cut from the same diranThere’s a certain polish you
can see when you hear one of the stories that Raydd his hands on. He’s a very encouraging
person, he enjoyed giving the new guy a breakkedlthat policy. We've had a lot of up-and-
coming writers cut their teeth @octor Whobecause Ray wanted to give them their chance.

ON SCRIPT EDITOR JOSEPH MEDINA:

A deep, professional man. There were about séwaumsand levels to Joe’s brain, and
you never quite knew which one he was operatingtahe time. Which made him a lot of fun
even if it meant you had to walk on eggshells ooredly. But the stories he could weave were
very complex and worthy of awards. | know | wagt€ighocked, and saddened, when he left the
show so suddenly.

ON SCRIPT EDITOR THOMAS HIMINEZ:

| don’t know a lot about what happens in the piaun office, but | do know this was a
long time coming. Tom’s been there in the backgdbtor a long time, and it's about time he
got due credit. Doug’s been bringing on people whared his philosophy of professionalism,
dedication, and the zeal to encourage new writedsaators, and Tom fits into that mould spot
on.

ON HIS RELUCTANCE TO DO CONVENTION APPEARANCES OR | NTERVIEWS:

It may surprise you, but | actually get stageHtiquite easily. | hide it by appearing as
other people, whether it's as the Doctor or what®tker role I'm currently playing. If I'm not
in character, | really shy away from the spotligli2id you know that, except for my wedding
photographs, there not a single snap of me nadrnmessort of costume?

I've been asked to do a few conventions in Ameiicd the thought of appearing before
all those people as myself is just bone-frighteimmgie. | wouldn’t know how to act. I've spent
most of my life playing someone else to the auddathat | don’t think I'd know how to be just
me anymore. Which is really quite all right, Irtki There has to be some part of an actor’s life
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that is kept out and away from the public. Otheemvhere does an actor go to escape, he whose
profession in life is helping other people to estap

ON HIS INTERESTS:

| can assure you that I'm better at magic thatTimge Lord persona. A hand injury put
an end to any slight-of-hand | used to do, buiilllstow the odd rope trick or two.

| hope one day to do a medieval story. I've askederal times. | love that period.
Swords and knights and castles. | attend Renegarhenever | can.

| think my most favourite times are when my wifedal go horseback riding with our
dogs. We live next to a national forest, so oucklgard it pretty much miles of untouched
wilderness. So whenever we can, we hitch up samneeh, leash the dogs, and ride some of the
trails during the afternoon. Very relaxing.

ON FILMING CALL O’ THE GLEN:

The casting agent rang me up and asked me togpfagr for this movie, which was
going to be about a two to three day shoot for 18e.l drove about a hundred miles each day to
the set, waited for about three to four hours keefoy scenes came up, got into costume, got into
my place, and then the director decides | don’kloght for the part. So I climb out of costume
and go back to staging and wait some more. Thes go for three days. Each day I'm called to
the location and each day I'm either moved to tbey\edge of the shot where | can barely be
seen or I'm cut altogether.

Finally, on the third day, | just said, “Look,yibu’re not going to use me, that’s fine. But
don’t make me come all the way up here to justdsaound all day.”

Don’t get me wrong. It had nothing to do with wiag camera time. The director was
very nice, and while it's well and good to loungewnd all day getting paid and eating at the
Craft Service table, | want tearn what I'm being paid. | want to apply my craft jugke
everyone else does. So it was a bit frustratirgptothe least. | never saw how much of the final
cut I was in. But that’s not unusual. | very tareee any of the work that | do. But | am curious
to say the least after all that.

ON HIS UNUSUAL CONTRACTS:

| have it put into every contract that | won’t day nudity or vulgarity. This is quite
unusual for Hollywood and has cost me quite a fgbbs. Still, it's something | stand by. My
soul is far more valuable to me than money.
ON ACTING AS A PROFESSION:

When we were all little children, we’d run abohethouse, playing fireman or astronaut

or whatever and pretty much having a jolly goodetiml know!| used to do that. The only
difference between regular people and actors s wWiale regular people have all grown up and
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do grown up stuff, we still run around and pretei@hly now we get paid for it. Not a bad way
to make a living, eh?
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2: The Doctor

The start of the twenty-seventh seasoiited Doctor Who Audio Dramdsought with it
a new producer in the guise of Douglas PhillipsisTwas on top of a recent change in the post
of script editor, now in the hands of Raymond D&d.o Aimost immediately, Phillips began to
make some sweeping changes to the series, includengomewhat controversial decision to
change the entire cast.

Both Greg Hamner and Cile Whitticker's contracerevup and it was simple enough not
to take up the option. And Karen Tyler was alreadyeduled to leave in the middle of the new
season. But it was the delicate task of the curBoctor, David Segal, that left the new
producer in the most difficult of positions as Sdgad not indicated a desire to leave the show.

“The decision to recast the Doctor was the hardest | had to make,” Doug later
recalled. “I think, especially under Ray’s handliof the scripts, that David’s Doctor was really
beginning to hit a new stride. Especially towars last stories, there was a fresh spark there.
One that, | think, would have flourished if he rsidyed on. But upon reflection, | knew that if
David wasn’t beginning to feel the age of the rahehim, perhaps the role was beginning to feel
the age upon it. He had been there a long timedahd good job. But, in the end, | felt the time
was right to pass the torch.”

That torch was passed to the person of Jeffreyuf@olan actor of both stage, screen, and
audio.

“Jeff had been doing audio work since he was eyglats old. | knew he would bring a
good, strong sense of character to the part.”

Once the decision had been made on casting, waskset out on crafting the character
of the new Doctor.

“l believe,” script editor Ray De Long is quotesd saying, “that the best characters for
the various Doctors come not from something madeyug bunch of guys sitting around a table,
but from inside the actor himself. If you lookesich of the Doctors, from William Hartnell to
Colin Baker and beyond, you'll see that each os¢hmen played not so much a character but
rather brought their own character to life. Tonmk&areally is a maniac, Peter Davison has a
boyish charm to him, Colin Baker really is totaifsteless. So when we started discussing what
Jeff’'s Doctor was going to be like, we pretty metid to him, ‘Tell us who you are and we’ll go
with that.”

From the discussions that ensued from that imtieéting, a character began to develop.
Like most, if not all producers before him, DougRisillips wanted a complete break from the
previous incarnation.

“lI saw David’s portrayal of the Doctor as The HérBhillips is quoted as saying in an
internet interview in 1996. “You could always cowm him to get you out of whatever situation
you found yourself in. And that was well and goddfe need heroes, and the children loved it.
But | think there also is an inherent danger td #pproach. If you know the Doctor is going to
save the day, there’s no suspense. You know yooriie back next week and everything will be
okay. So we wanted to go with a Doctor who wasitays sure. Who could be confused.
Who didn’t know every alien in the galaxy on a tfimmme basis. Someone who would be
discovering things even as the listener did.”

As well as a Doctor who was more vulnerable waloator who was more overtly
eccentric that several of his predecessors. ThetdDe new costume now consisted of a
magician’s suit, top hat, cloak, and a seeminghyless supply of rabbits.
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“That, too, was something | wanted to use as drast;” Doug continues. “l wanted to
inject more humour into the programme. | had giwestruction to Ray De Long to bring up the
level of humour, and with the regeneration, | shis &s a good opportunity to notch it up for the
lead character as well without it seeming artificiarou’ll notice in David’s last season that
there was a gradual increase in humour, but ordggal. That's because you just can't inject a
large dose into a character without it jarring #emses. People will say, ‘Hey, he wasn't like
that in the last story.” So you have to make ott@rachanges gradually. But with a
regeneration, a whole new world is opened up, amanted to use that to our advantage.”

So with the Doctor's new persona defined and bobknagic tricks in hand, Jeffrey
Coburn was ready to step into the TARDIS and becthradatest in a series of the most popular
Time Lord in Britain.
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PART TWO — FICTION

3: The Stories

Everything seemed so confused. Who were thesagstrpeople staring at me, the Doctor
wondered, his mind in upheaval, unable to recoghisefriends Mark and Dara as they tried
desperately to help him to his feet and escapertheming guards.

SEASON TWENTY-EIGHT

APOLLYON (1D)
Rating: 6.8

The Doctor, after having regenerated, is taketiéohospital, along with his companions
Comdr. Mark Triyad and Dara Hamilton, to recovemir his trauma where the police wait for
his release. The Doctor’s attending physician, Aston, has some sinister secret.

As Mark and Dara escape from their temporary imgidoom, they meet up with the now
conscious, but obviously confused, Doctor. Agamstprotests, he is handed over to Dr. Adon
as Mark and Dara are recaptured by the police. Adon takes the Doctor to his room and
reveals himself to be, in actuality, the Master.

The Master uses an alien device to switch mindl tie Doctor, the Master's mind in
the Doctor’s body and the Doctor’'s mind in the M&ist Explaining that he intends to return to
Gallifrey in the Doctor’s body, the Doctor (whonsw the Master) then leaves the Master (who
is now the Doctor) hooked to the machine and sw&dhon, but this time with no one to switch
bodies with, the results will be somewhat more teain

The Doctor releases Mark and Dara and has Mark tleam to the TARDIS, which he
pilots to Gallifrey.

The Master, meanwhile, escapes the mind devicealaemalfunction and discovers that
the room is actually the Master's TARDIS and usés return to Gallifrey himself.

On Gallifrey, the Doctor uses the Doctor’'s compasito convince the Time Lords that
he is in fact the new Doctor, and orders Mark amalaDsent home with their minds erased. He
then hypnotises Cardinal Royce and commands Raye®rminate him Lord President and is
hooked up to the Matrix.

The Master, while still en route to Gallifrey, setat information from the Matrix is
being downloaded into the TARDIS and breaks theneotion.

The Doctor then orders Royce to proclaim himsgl€Chaancellor and learn the location of
the Great Key and give that information to him. yB® informs the Doctor that only the High
Council can establish a Chancellor.

During this, Mark and Dara begin to have theirpstisns about the new Doctor, that he
does not seem to be behaving has he should.

The Master has now landed on Gallifrey and thet@roorders the Master's death by
cellular disruption. Mark is sure about his suspis now and saves the Master. Before the
guard can capture them, they make off but are cednlgy Castellan Dominik.
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The Doctor now tires of the charade and, impattenkearn where the Great Key is,
invades the Matrix and begins erasing gigabytedatd in his search. Now the High Council
know they have been duped and they bring in thetéias

The Master enters the Matrix, telling his compasido initiate a data flush while he
keeps the real Master busy. But the High Couneildad initiate a core shutdown, threatening to
erase both renegade Time Lords.

The Doctor and the Master attempt to beat the slomédown by escaping to their rightful
bodies. The Doctor escapes. The Master appargodly not.

The Doctor (now in his own body), Mark, and Dagave Gallifrey to let them sort out
their own mess, and the Master, having escapecdiatbody just moments before the shutdown,
has put Royce’s body in place of his own and staaksy in his TARDIS.

WHO FAX

The regeneration scene is run first before the iogeitles. The last time a pre-credits teaser
was used was episode fourTdfe Last Colony

Sheri Devine took seriously ill during the showt msisted that she would continue with her
scenes. Inthe end, none of her lines were cut.

The names of the hospital personnel being pagetthanbackground were the names of
various members of the production cast and crewdieg “Alan Segal’ (David Segal’s
middle name is Allen) and Cheryl Witticker (Shem\bne’s maiden name).

COMMENT

This is definitely one of those Root-for-the-GoagrBlate-the-Bad-Guy stories,
meaning there’s not a whole lot of depth here. ®ben the Master is involved, you really
shouldn’'t be looking for any, anyway. Anthony @&ys version of the Master, though not
portrayed by the great actor, is in fine, deviowsni You can tell that he’s planned and
manipulated events for years for this moment. fhue that this new Doctor wins more by
fortune than because he’s more clever than the &lamiids a good dose of suspense missing
from the series for years. Jeff Coburn does a tgi@a portraying the evil Time Lord, and you
can really see his Doctor’s persona when he fintdkes over the part fully inside the Matrix.
(5/10)

THE PRICE OF PARADISE (2D)

After leaving Mark Triyad in the TARDIS, the Doctand Dara head for a domed city on
a pastoral planet. Upon gaining entry, the fin@laotic-like citizenry who have no concept of
“fun”, “outside”, or even “visitor’. Mistaken foone of the city’s “Verifiers”, the Doctor is
taken to meet the Register. Meanwhile, Dara attertgpuse one of the food processing units
and is mistakenly identified as the Retro-renegaeiena 93/795. Dara is at first going to be
taken for re-education, but is instead assigneddrk in Module 17 under the care of Hesson
89-6273.

The Doctor learns that the entire city, indeedéhgare planet, is run on an orderly plan
where each work unit (i.e. person) is allotted sscimresources — be it air, food, clothing —

and so much work is expected. So detailed is ldne ghat every minute of every day is planned
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for every person. Before the Doctor, under thesguif being a Verifier, can order a change to
the plan, the Processor contacts the Register rdodris him that the Doctor is an impostor.
Before the Doctor’s is taken for re-education, Begister and the Processor must deal with
some business with Module 17.

It seems that Dara has been talking with Hesse6283 and was trying to persuade him
that the life of a mindless drone is not the litg &iny human. Their illegal conversation is
discovered, however, and the Processor orderatire enodule purged.

Dara and Hesson escape and the Doctor is takenreiducation.

Dara and Hesson eventually meet up with a groutobs who live in the underground
led by Roland 738 1249. There, Dara stirs thenmtgactually rebelling against the Registers
and their Manager minions rather than skulking aliba undercity, living off of rats. After
breaking into a food processing unit, they thendhteavard the re-education centre to free the
Doctor.

In the re-education centre, the Doctor’s re-edanahas not been going according to
plan, but the Processor sees the retros headifngedhe Doctor. The trap is set and when they
enter, they are stopped by a sonic barrage.

The Doctor uses a white noise device to help ereryescape the barrage, and they set
about to stop the Processor once and for all. infelHesson and the rest to wait outside, the
Doctor and Dara finally meet the Processor whogswut to be a large computer whose orders
were to meet the needs of the people of the citgt,-& in the mind of a computer — the only
way to meet the needs of the people is for the lpetmpbe completely controlled. The Doctor
tells the Processor that humans will always nead,that the only time when a human has no
needs is when they no longer exist. The Procedses not understand that the Doctor was
speaking philosophically and instead sees thihagerfect way to fulfil its function and sets
about to destroy the city.

The Doctor learns from Roland that the Processqgrowered by billions of solar cells
around the planet and has a battery backup. ThetoDtells Dara to switch off the battery
backup while he uses the TARDIS to block the ligbm the sun, thus depriving power from the
Processor.

Dara manages to evade the defences the Procems@etup and shuts off the battery
backup as the Doctor blocks the light long enougtidactivate the Processor.

Now that the people — no longer “work units” — katheir own lives back, the Doctor
and Dara take off in the TARDIS.

WHO FAX

Karl Jackie, who provided the voice of the Procesalso did some of the incidental music
heard in the story.

COMMENT

One of the bedboctor Whostories in a long timeThe Price of Paradisis a shining
example of good science fiction with a strong faiiwh to it. There may have been other
“worlds run by computer” stories before, but theegh loss of humanity presentedRaradise
makes one pause to think. Some frightening pasatken be found in this story and what many
people are saying is happening to society todalgeri®evine really gets to shine as Dara in
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this story. The Doctor, pretty much being regudate the background for most of the story,
allows Dara to have all the fun bits. We also @gesee Dara as more than just fluff, being able
to hold her own quite well as both a rebel leaded avhen persuading Hesson of his own
humanity. (8/10)

DARK DREAMS (3D)

Two aliens, Ossup and Motuth, are in mortal conmapace. Both score direct hits on
each other’s ship and both are forced to crash tané&arth...one in the United States and the
other in Russia. The crash in the United Stateseahe government to call in UNIT to
investigate.

Before UNIT arrives, U.S. colonel Barry finds Mtiuirst. Motuth and Barry strike a
deal. If Barry will help Motuth destroy Ossup, Mtt will help Barry destroy Russia.
Meanwhile Ossup, in Russia, has found allies fardilf...allies who are equal and opposite to
Motuth and Barry...and Ossup strikes the same bargain

The Doctor, Mark, and Dara discover the plot betw#&otuth and Barry and Motuth is
killed when his life-support system is rupturedut Biot before Barry is killed while trying to
defend his attack on Russia. The attack failst tBere is still Ossup to deal with.

In Russia, Ossup and his allies have taken ovussian silo and have set the missile to
strike the United States. The Doctor and UNIT nglavith Sergeant Krasovec of the KGB, are
able to discover where Ossup is hiding, with thip loé Harlan, another Time Lord

They are able to destroy Ossup, but not beforartissile is launched. The Doctor and
Harlan use their combined artron to activate th&RDAS’ internal transmat device and everyone
suddenly finds themselves in the TARDIS. The Doa&nd Mark have everyone wait in a
secondary room while they manoeuvre the TARDIShtercept the missile, which is on its way
to the United States. Dematerialising at the $&stond, they are successful in deflecting the
missile harmlessly out into space.

Everyone gathers together once the TARDIS hasel&ndThere is good prospect for
UNIT Russia, and Harlan has something new to thimdut: justice mixed with compassion.

WHO FAX

This story is Joseph Medina’s second submissiothéoAudio Dramas. The firsEmpty
Earth, was rejected.

Joseph Medina later went on to act as script etbtothe Audio Dramas for one season.
This was David Segal’s first directing job sirfelanet of the Dead

Several large scenes were edited ouDafk Dreamsas the episodes were running long.
Mostly character scenes, they no longer exist yndoctumentation at Everlasting Films as
the edits took place during the script editing stagd not during production.

COMMENT
A well woven, character-driven piecBark Dreamsstill seems to fail due to that

bugaboo known as lack of budget. There are sing@ymany characters verses not enough
actors and a distinct lack of sound effects useénmfis obviously should have been one of
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those big-budget blockbusters. If you can managget past what it sounds like, however, and
concentrate solely on the stofyark Dreamgises above the rags that it was clothed in. @3/1

TARGET ZYLON (4D)

The TARDIS encounters a time ripple which throwiio the 24' century. There, the
Doctor picks up a distress signal, leading thema gtarbase where most of the crew was killed
during a surprise attack. The whereabouts oféh®aining crew are unknown.

While investigating, the Star Cruiseevelationarrives to answer the distress call as well.
The Doctor, Mark, and Dara are transported toRbeelationwhere Admiral Alexi Thrint verify
their identities and informs Captain McCormick thtae Scout Cruisetooking Glasshas
disappeared.

While attempting to locate thkeooking Glass the Revelationalso encounters a time
ripple and, later, the largest assemblage of Zyan craft ever recorded. In the ensuing battle,
theRRevelations heavily damaged.

Using the co-ordinates of the destroyed starbasetlae last know co-ordinates of the
Looking GlassAdmiral Thrint concludes that the entire Zylon [&ne is heading for a planet in
the Insidius system and orders Revelationo investigate.

The Doctor offers to take Capt. McCormick to Ingglin the TARDIS. Meanwhile,
another part of the Zylon fleet is heading towdnelRevelation

On Insiduis, the Doctor discovers that the plas@hade up of quad-magnisium trilate, a
stable, yet explosive compound. Suddenly, anotimee ripple occurs, throwing two Zylon
warriors into the path of the Doctor and Capt. Ma@ick. The time ripple shifts again and the
zylons disappear.

As the Doctor and McCormick explore, they discoer whereabouts of the crew to the
Looking Glassstored as food for a new hatching of zylonsapipears that the Zylon Empire has
come to Insidius to breed.

The Doctor and McCormick return to tRevelationand Commodore Ryan of the Star
CruiserScorpionorders McCormick to destroy Insiduis with anti-teatorpedoes. The Doctor
protests as anti-matter torpedoes are illegal eryegalaxy and, he discovers, is the result of the
time ripples. The explosions from the anti-mattempedoes are powerful enough to ignite
Insiduis and create an explosion large enoughptdime open. Captain McCormick refuses to
stop the mission, however, and the Doctor attengpsabotage the torpedoes.

The Doctor, however is able only to stop two oé tthree torpedoes. Insiduis is
destroyed. Fortunately, since only one torpedoraged, the explosion was not big enough to
cause the massive ripples that would have occuneatl all three torpedoes gone off. The
universe is safe...barely.

As the Doctor and Dara make their good-byes, Mdekts to continue with the Doctor.
He reasons that, with the war over, there is naliee soldiers like him and he needs time to
adjust. The Doctor and Dara welcome him back.

WHO FAX
Not mentioned in the story, but listed in the st@pecs, is the ship’s registry for the

RevelationNCC-SC24.
The insignia for th&Revelations the Greek letter Omega.
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There is a trinity of symbolism used for tRevelation 1) The ship’s hame comes from the
last book in the Bible. 2) The Greek letter Omegthe last letter in the alphabet. 3) The
letter Omega is the 4etter in the Greek alphabet.

Admiral Thrint’s rank is that of Vice Admiral.

Admiral Thrint’'s old ship, theScorpion (NCC-SC07), makes a return appearance in this
story. ltis finally destroyed while attacking idsis.

If you listen to the background voices and sounesy \carefully during the scene in the
forward torpedo room in episode four, you'll he&att the director allowed some non-
scripted — and certainly non-story related — adbitiyy. According to cast accounts, this
was because the day had been exceedingly longhendittector felt that the cast needed
some “rebellious” time.

Episode two features an edited version of the sigaaune for its closing titles so that the
story would fit onto a single CD.

COMMENT

What appears to be the end of the Star Cruiselydioe is handled quite well. We see
some interesting characterisation for Mark Triyaan old, tired warrior. Something quite
different from what we’ve been treated to up umbilv. It was actually somewhat surprising that
he elected to stay on with the Doctor instead tfrreng to (almost) his own time. The story has
a good pace to it when you get past the first ef@sand is good fun for those who like space-
battle epics. Quite a feat for an audio-drama/1(j

THE TIME BROKERS (5D)

Upon being hit by an unstable time corridor, thect@r and Dara land in Old West
America. While trying to determine where the adori came from, they come across a dead
family. The local laws arrives, and they are aedusf being the family’s killers. The Doctor,
however, notices that the father is not human.

The Doctor, along with Daniel Connell, is ablecmnvince the Sheriff to allow him to
investigate and discover who the real killer iheTDeputy, however, had a romantic interest in
Mrs. Hansen, the dead mother, and vows revengehorhe sees as the real killers.

The deputy arrives and the Doctor, Dara, and Dasieape into the TARDIS before they
can be apprehended.

Following the time corridor, they arrive on theritika Space Station where they find a
Misters Kartz and Reimer have set up a time trénsliness for those bored with life. The
Doctor discovers something else as well: a filatiey to a creature called a Crenach.

Kartz and Reimer arrive and take the Doctor amtlypta meet the Crenach, a creature
from Time Lord mythos. The creature was trappedRhgsilon on a deserted planet where Kartz
and Reimer found it. They fed the creature smalbants of life force obtained from clients of
their time travel business, and the creature gaemtthe secrets of time travel. But now that the
Crenach has the Doctor and his TARDIS, it has redrfer Kartz and Reimer and immediately
absorbs them.

The Crenach then turns to absorb the TARDIS. tBaitDoctor sets the TARDIS to feed

the creature too fast, and the Crenach is unablabsorb so much energy so fast and is
destroyed.
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The Doctor and Dara then set a course to retumeD# his own time while they help
the navigator Mark Triyad, who is lost in the TARD¢orridors.

WHO FAX

Jeffrey Coburn was very ill during the productidrtiis story, and almost passed out during
one of the scenes.

Technical problems with new recording equipmentunexgl that a backup recorder be
brought in at the last minute. The new equipmeas not able to be brought on line until the
next season.

Due to an error in editing, one of Miss Kitty’'s déi& was accidentally cut. As Dara and
Daniel left the bar on the space station, MissyKitas to have uttered a warning under her
breath: “Watch your back.”

COMMENT

It's nice to sedDoctor Whogo back to its roots of using historical settingBhere is a
good feeling of the Old West during the first hadlthe story, and even during the bar scene on
the Space Station. Additionally, the Crenach mak@seat villain for nightmares, excellently
set up by the Doctor’s believable fright at theubbt of its existence. Overall, though, it seems
a little on the thin side, story-wise. But notadtstory to round out a good season, even ifift is
a little shorter than some of the others. (4/10)

SEASON TWENTY-NINE

FICTIONAL HYPOTHESIS (6D)

The Doctor, having left Dara in France at the Leywakes Mark in search of lunch.
Arriving in Washington D.C. in the year 2013, theottime travellers note that all is not quite
right with the world: android policemen, the outlaf meat, and monuments missing. Even
worse, unknown to the Doctor and Mark, is that somees watching them.

Determining that the TARDIS accidentally slippesteeen dimensions into an alternate
universe, the Doctor attempts to find who is intooinof this world and heads toward the
Washington Monument. There, he discovers a prisbpehe name of Albert Ynotz, a criminal
sentenced to live in an alternate universe to payhis crimes. To keep in entertained, he was
given a device with which he can create his owmsiihary world, but no company. So the
Prisoner demands that the Doctor and Mark stay lwithto keep him company.

To break their will, the Prisoner engages the Boend Mark in games which torture
their conscious: Mark faces again the lives of rmed women lost under his command; the
Doctor confronts a torturous past which he thowgdd long buried and forgotten.

In the end, the Doctor and Mark are able to bitbakugh the Prisoner’s illusions and
make it back to the TARDIS. The Doctor offers a&e the Prisoner with him — the Prisoner’s
sentence having long ago been completed — butrikerfer elects to remain behind in his own
world. It seems that he had lived so long by hifbat he would not be able to live with real
people anymore.
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The Doctor accepts the Prisoner’s decision andrteMark leave, attempting again to
find lunch.

WHO FAX

A new logo and the Dominic Glynn title music wesed beginning with this story.

Fictional Hypothesisvas a last minute replacement. The original sforythis slot,Ghost
Ship was lost in a computer crash.

The call of the Fairbreasted Stalling of Gallifieyactually a few notes from tti&octor Who
signature tune.

Although it had always been planned that only aramganion would be featured in the story,
it wasn't decided until the last minute who thatmganion would be. In the end, Mark
Triyad was the one used, however some internal meshow that Dara Hamilton was the
companion written for in the synopsis and someestay the draft.

After production was complete, writer Sarah Hadlegciferously complained about the
handling of the story, even though she had appréhedinal version of the script. It was
reported that at one time she had asked to retindtestory into a four part “special edition”
episode, although later she had requested eitheFittional Hypotheside no longer made
available to the public or that her name be tak#ras writer. Then-associate producer
Thomas Himinez had tentatively approved the idea aéwrite and re-production of the
story, but nothing ever came about from that. Eiee Producer Richard Segal continued
to deny requests that either the story or the vsitzredit be removed.

COMMENT

Alice Through the Looking Glagans would love this story. Anyone else miglt ifirall
a bit too silly. The Doctor’s eccentricity is OTOuUt admittedly very funny. The story suffers
terribly from the minimalist interpretation giveit;seems almost that this was something done at
the last minute, which it was. Due credit is giverthe writer for coming up with what’s here,
but it definitely needed the time for some extesHing out. David Segal gives a great
performance as the tortured Prisoner. The scenth@tnd where the Doctor tries to convince
the Prisoner to leave his world and the Prisonetidig to stay is worthy of an award. (3/10)

EMPIRE OF THE DALEKS (7D)

The TARDIS becomes trapped in a time corridor Emdis on a planet ravaged by the
Daleks. They meet up with one of the survivorge8a Ryan, who informs them that the planet
is, in fact, present day Earth. The Doctor infoilsesena that the Daleks have changed their own
history, and he sets out to find and contact amyigors of UNIT to try and set history right.
Meanwhile, the Daleks have learned of the Doctprésence, and they take his TARDIS.

As the Doctor and party rest up from the day’'svéawts, Mark and Serena strike up a
friendship.

When the Doctor meets up with Colonel Crichtorgythocate the Dalek fleet in space
and transport there. There, they learn of the IDaleasion plans, which the Doctor takes with
him. They find the TARDIS on the spaceship and enidieir way to it. However, the TARDIS
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is blocked by a contingent of Daleks. The UNITdémis sacrifice themselves to allow the
Doctor and party to escape. However, Serenaledkih the battle.

The Doctor, Mark, and Dara return to three mobgfere the main invasion force arrives
and ask UNIT to search for any unusual FM signdibe signals are found, which means that
the Daleks are already on Earth. As the Doctopgmess UNIT for battle, he sends Mark out for
what Mark believes to be a supply run. The addtessDoctor sends him to, however, is the
address to the home of Serena Ryan.

The Doctor and UNIT arrive at an old warehousenfrehich the signals are originating
from and are ambushed by Daleks. Mark and Serenee and are captured as well. All are
taken to the Dalek mothership in orbit around J&irpit

There, the Doctor is forced to assist the Dalekb their time corridor technology while
his friends are kept prisoner. The Doctor slipghvas tricorder which allows them to activate a
transmat and escape.

The Doctor, meanwhile, has sabotaged the Dal@ék& torridor and trapped the fleet in
a time loop. The Daleks move in to exterminate Dloetor for his betrayal, but he escapes as
Mark’s tricorder activates another trasmat, beantivregDoctor out.

The Daleks converge on the Doctor and party ag tityeto activate the main transmat
and beam themselves back to Earth. Mark is shioé @ativates the transmat, but is pulled away
by Serena, and everyone arrives safely back o Eart

As the Doctor and Dara prepare to leave, Markd#escto stay behind on Earth, tired of
war and violence...and possibly for another reasonedls

WHO FAX

Episode four is the only episode which does notufeaa recap of the previous
cliffhanger.

This story was originally to have been the finakede of the previous season.

Technical problems forced the re-recording of békpisode three.

Dara’s exclamation in episode two as she sees €bfenchton attack Metter was cut out
when the story was converted to CD.

The original device used to create the voice of Dia¢eks stopped functioning a week
prior to recording and a new, albeit different, idevhad to be obtained at the last minute.
As of this writing,Empire of the Dalekgas the most expensive story to produce so far.
When everything was totalled up — including suppliequipment purchase, and actors’
salaries — the price tag came to approximatelyZ2(0.

COMMENT

A masterpiece! It would not be hyperbole to @t Empire of the Dalekss not only
one of the best, but possiltlye best Doctor Whostory out there. The Daleks are evil and
threatening; it is wholly believable that these attees are capable of creating the havoc
depicted in this epic. The characters are all thcémensional, and Mark Triyad gets absolutely
golden scenes in his last story. Colonel Crichisrshocking as the post-apocalyptic UNIT
colonel, and Dara’s realisation that her parentsrevenost likely victims of the Dalek holocaust
is truly heart rending. An exampleD@bctor Whoat its finest. (9/10)

30



Doctor Who — The Handbook — The Jeffrey Coburn ¥ear
The Stories

THE DOOMSDAY SIGNAL (8D)

A joint American-British-Japanese venture launchesgnal into space, seeking out alien
intelligence. It is hoped that the signal will gar a response someday.

A few years later, sometime in the mid®2dentury, the Doctor and Dara are taking in
Mardi Gras. While enjoying the festivities, a coomthief, Lucky, steals Dara’s purse. Dara
chases the thief down with the help of Hawk andvecs her purse. But Hawk lets Lucky go, as
Lucky is a member of the local thieves guild andvidaoesn’t want trouble with them. To take
her mind off the robbery, Hark invites Dara for aonlight walk. The Doctor gets the hint and
goes off on his own to ponder the weighty mattés 6ime Lord.

As Dara and Hark enjoy their walk, an alien sphigesirrives, having intercepted the
signal sent from Earth and interpreting it as dlehge for war.

Suddenly, New Orleans is under attack. The Dofara, and Hawk go to the attacking
Androsi ship to try and find out why they are akkiag. As the Doctor leaves Dara and Hark in
the TARDIS, Hawk convinces Dara to let him out xplere as well.

Hawk meets up with Lopis who explains that the sl picked up a hostile message
from Earth, but she does not believe the messageim@rpreted correctly and agrees to help
Hawk end the fighting.

The TARDIS, unknown to Dara, was programmed by Dioetor to return to Earth to
keep Dara and Hark from following him. Dara, backEarth, is again attacked by Lucky who
wants revenge for his earlier humiliation desgike devastation around him.

Meanwhile, another ship, the Groal of the Funamives and begins an attack, having
picked up the Earth’s “challenge”. Immediatelye tAndrosi and Funari bicker amongst each
other for the right of obliterating Earth.

As the Doctor tries to sort out the two aliensydhas managed to convince Lucky that
there is a better life open to him, and he cart siahelping her help a victim of the attack who
needs medical assistance right away. As Dara am#tyl. make their way through the rubble,
they meet up with Hawk who has escaped the Andiupi

Meanwhile, a third ship has answered the Earttiarsige. And this ship, from the race
known as the Stephani, is far bigger than the rBsith the Androsi and Funari begin to pull out
and let the Stephani have their way with Earthniplag to come back when it is all over and
pick up any survivors for slaves.

The Doctor and Lopis come up with a plan to sadwe Earth. Her ship is already
wrecked and about to be destroyed, so Lopis wik lihe controls and ram it into the other two
ships. The Doctor takes as many engineering creweacan, and the three ships collide,
destroying the three attackers.

New Orleans is safe and, as a survivor beginsimqgafmazing Gracgis ready for a
rebirth.

WHO FAX
Donna Coker, who played Logan, had to pull out kedfy through the story due to a
family emergency. The remainder of Logan’s linesewgiven to a new character.

There were many ad-libbed lines which did not mtdeefinal edit. Some were edited
out due to inappropriateness, others simply weseldecause of constant retakes.
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COMMENT

Not a bad little story, though it is reputed to bBéheen funnier had some of the ad-libbed
lines stayed. The idea that a message from Eathbe misinterpreted is frightening if one
stops to think about it and how possible that ldawk and Lucky get some good character
development. It would have been nice to see Hawtintie as a companion. The jazz music is
great. (5/10)

THE BACKBONE OF NIGHT (9D)

The Doctor and Dara arrive in 2@entury San Francisco, the Doctor wanting to enlis
the aid of Carter Evans to teach him some new madic Evans agrees and plans to meet them
the next night. Meanwhile, Renata, a servant ef@neat Vampires, feels the presence of the
Ancient Enemy, a Time Lord.

As the Doctor and Dara wait for their appointmernth Evans, they witness a tong
murder and notice something strange about the eorqusblood. The Doctor and Dara return to
the TARDIS where he begins looking for refined tajlne silicon to try and find the vampire.

The next day, the meet with Mr. Evans in a restalur The power goes out and the
Doctor feels himself called outside. There, he thé&nata who bites him. Dara and Carter
arrive and Renata flees.

Back at the TARDIS, the Doctor begins to look #ocure to the vampire bite, but hides
his condition from Dara. Meanwhile, Evans, whais amateur vampire sleuth, continues his
search for Renata.

As night falls, the Doctor feels the influenceR#nata again and goes to her house where
he allows her a second bite.

Dara meets up with Evans and they find Renata'sséo However, there is a
sophisticated lock which they can not get past.raD&turns to the TARDIS to get some
equipment which will open the lock. There, the Dods waiting and attacks her.

Dara manages to open the doors and Evans, whd Beaa screaming, rushes in. The
Doctor pushes Evans aside and escapes. Dara and Eaturn to Renata’s house to kill her and
end her influence over the Doctor. Renata, howesagtures them. She drains most, but not all
of Evans blood, but leaves Dara for the Doctor.

The Doctor arrives and, after advancing on Darmst on Renata, pushing her into the
sunlight and killing her. The influence gone, ector returns to normal.

WHO FAX

Half way through the story, script editor JosephdMa asked Thomas Himinez to
complete the task of editing this story for himo i¢éason was documented.

A publicity photo was taken for this story and useda preview. However, the story
had changed so much that the photo no longer byreesemblance to the subject matter
and was discontinued.

COMMENT
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They say that in order to appreciate the gems,most endure the rocks. This is one of
those stories that will help you appreciate the gewhat looked good on paper turns out to be
a mess on air. The dialogue is terrible, the ieaihl music grating, and the acting is all around
a crime. Even Jeffrey Coburn and Sheri Devine, mdvonally shine like stars in the night, turn
in dreadful performances. The only saving gracthéschurch scene in episode four. Speaking
of vampires, someone should have staked this omleeirneart before it got out of its coffin.
(1/10)

THE AUGURY OF DEATH (10D)

Insect-like beings use a beam to remove the Damtor Dara from the TARDIS and
transplant them onto a barren world. Barren, thaéexcept for a group of creatures called the
Kajiir who believe that their captured Earthmensprers are responsible for bringing them
there. The Doctor and Dara try to rescue the Eeaath however the Kajiir give chase and force
them up an embankment to try and escape. Dagsadatl is captured, but the Doctor manages to
elude the Kajiir and hides in a cave where he meetdalek whose memory banks are
malfunctioning and thus does not recognise him.

All this time, insect-like beings are watching thector.

The Doctor manages to enlist the aid of the Datekelp him rescue Dara who has
somewhat convinced the Kajiir that she is a priacasd will help them escape if they help her
find the Doctor. Dara learns that the Kajiir hdaeen using the humans to power their Augur, a
creature which uses the pain of suffering to see ihe future. As the Kajiir come to hook
another prisoner up to the machine, the Doctor thedDalek attack. Everyone manages to
escape back to the safety of the cave, but Dardlentlumans are again removed by the insect
creatures, leaving only the Doctor and a Dalek Wwhe now recovered its memory and now
turns on the Doctor.

The Kajiir attack and the Dalek uses its hovelitgbio escape while the Doctor grabs
onto it to escape as well. When they get far ehaway the Dalek lands and again turns on the
Doctor, but it's power is too drained for its weapoThe Doctor then leads the Dalek to a
crashed spaceship he found which he tries to repair

On a ship in orbit around the planet, Dara anchtimeans are in a cell with a new arrival,
Caldar, who helps them to escape using some explbgiden in his tooth. Dara tries to use the
equipment on the ship to contact the Doctor.

The Doctor, meanwhile continues his repairs onsthip. He tells the Dalek he needs a
jaglan circuit to complete the repairs, but it ildyoa ruse, and he disables the Dalek’s weapon.
The spaceship is launched, but the Kajiir have cabward and attack.

The insect creatures see the spaceship cominghatKajiir aboard and, fearing for their
lives, use the beam to try and destroy the shipweéver, Dara has sabotaged the weaponry and
the beam fails. The spaceship docks.

The Doctor convinces the Dalek and Kajiir thatréhes someone manipulating all of
them and they all agree to a temporary truce. Od&or replaces the jaglan circuit to allow the
Dalek the use of his weaponry. The Kajiir Auguswever, dies from her wounds received from
the transferor beam.

In the meantime, Dara and her friends are aggiuoad and this time hooked up to a
pain inducing device. The Doctor arrives and tteesescue Caudler and Dara who have both
been attached, but Caulder reveals himself to hehyéhe one who set everything up. He had
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monitored the Doctor and intends to sell his thayglocess to the highest bidder. The Kajiir
attack and are killed. The Dalek attacks, butbetor did not trust the Dalek and did not install
the jaglan circuit correctly, and his weapon failhe Dalek is destroyed.

Vetch lets the Doctor and Dara and the rest ohtiteans leave, saying that he could not
kill the Doctor as the value of this thoughts wothlidn be worthless.

After the Doctor leaves, another Kajiir ship apgeand destroys the space station in
revenge for the death of one of their Augurs.

WHO FAX

Season 27, produced by Paul Ebbs who also wrogestbry, refers tdhe Augury of
Deathin their continuity.

Dian Colter was originally hired to play the Sundarcharacter Rutner. After two
episodes had been recorded with her, however, MkeiCvas involved in an accident
and could not work further. Her scenes had toebecorded with a different actress.
Jan Morgan, who played the voice of the Dalek’s BgenRepair Programme, did not
show up for his final day of recording. As thereravonly a couple of lines left, the lines
were read by the Dalek Tracking Computer.

COMMENT

Highly enjoyable. The conflict between the Doaad the Dalek is well realised, and
the Doctor not trusting the Dalek in the end isuapsise, but a highly believable action. The
Kajiir make great new monsters who would be fusde again. There is enough going on here
to keep even casual listeners interested. (7/10)

SEASON THIRTY

THE WARLORDS OF APSHAI (11D)

An archaeological expedition uncovers an artefeittbehind by a race known as the
Apshai. The expedition, however, is doomed as these used only as labour by the Master.
The Master kills the team and uses the artefallteccan Event Manipulator, to summon two of
his previous selves to him.

On earth, the Doctor and Dara are enjoying anamrt¢oncert when suddenly things
start to change. Instead of humans populatingetmeh, there are Silurians. The Doctor and
Dara race back to the TARDIS to try and find outatvts happening. The TARDIS lands on
Delta Pyson V, the location of the Apshai artefathe Doctor instructs Dara to wait for him in
the TARDIS while he explores.

As Dara waits for the Doctor to return, one of thector’'s previous incarnations
(Vincent Savage) enters the TARDIS. Dara tells hihat has happened, and they both leave to
find out what is going on.

As the two Doctors search for answers, Terry Bathie only survivor of the Master’'s
attack on the expedition, meets up with anothethef Doctor’s incarnations (David Segal).
They then run into the Savage Doctor and Dara, Bagéng that they still have to finider
Doctor.
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The Coburn Doctor is captured by the Masters araking held in an anti-gravity field.
The Doctor tells the Masters that there must beesora else there, manipulating them...possibly
even the Apshi themselves. Suddenly, the othertdd®c Dara, and Farris attack, freeing
Coburn’s Doctor.

Agreeing that there must be a third party amotigan, the Doctors and Masters agree to
a plan, and suddenly the Doctors find themselvagspied in a wormhole. The Doctors use the
Event Manipulator to change places with the Masieffsee themselves. Once the Masters also
free themselves, they call out to the Apshai that/twill no longer play their game until the
Apshai show themselves.

The Apshai take over Dara and Farris’ bodies atidobth the Doctors and the Masters
that they are in a contest to see who would besbther and thus play the real game against the
Apshai themselves, gaining control of a fully fuooal Event Manipulator. The winner of that
contest would be allowed to reshape the universerdmg to his will.

The Masters and, reluctantly, the Doctors acdeptchallenge and lay down the ground
rules.

Using only robots, the Doctors and Masters sethep armies. As the armies clash, the
Masters capture the Doctor's TARDIS and force harstirrender. However, by capturing the
TARDIS, the Masters have broken one of the grourdsr— “Sentient beings shall not be
combatants” — and are forced to forfeit.

The previous incarnations of the Doctor and Maaterreturned to their proper times and
the Doctor now is forced to play for real agaiig Apshai themselves.

Using the power of the Event Manipulator and the Bf Harmony on Gallifrey, the
Doctor forces all Event Manipulators to explodeystiepriving the Apshai of their power. The
Apshai declare the Doctor the winner.

The Doctor leaves Delta Pison V to return Fawigarth and then embarks to introduce
his two best friends to each other.

WHO FAX

Each episode has a different mix of the signatume.t

Comdr. Mark Triyad and a companion from Vincent &p/s series were also going to
be included in this story, however the idea wappea early on in the synopsis stage.
Zindignight Productions pays homage to this stgrynentioning the Apshai in their pre-
credits teaser for their productioithe Krios Factor This was done without the
knowledge of either the producer or executive poedu

COMMENT

The thirtieth season gets off to a great starhveibme deep character development for
the Doctor and a new alien menace that is the posterful yet seen. While some may consider
the idea of previous incarnations of the Mastertiggttogether with several Doctors an event
whose time should never come, it is handled widagfinesse by writer Joseph Medina. While
both the Delgado Master and the Segal Doctor cofheamewhat bland, the rest are very well
served by their respective personas. And the phieg are all vying for — essentially the power
of God — makeApshaia tale worthy of its epic proportions. (8/10)
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DEVINAURA IV (12D)

Deep in the mines of Devinaura IV, a miner bretksugh a wall and out spills a river of
liquid gold. Suddenly, there is a terrible earthkgiand the mine collapses, killing all.

After the earthquake, the Doctor and Dara arrive the Doctor is lead to the disaster site
and asked to find out why the mine collapsed. Afteuick inspection, the Doctor determines
that the mine supports were sabotaged.

While the Doctor and Dara examine the mine, Ptdjganager Gerald Wicks meets with
Triminister Dalkor of Marazia to discuss the telgibnflation the galaxy is enduring, Dalkor
blaming the price increases on Earth hoarding tipplges of Devinaura IV.

As the Doctor continues his inspection, anothethgaake strikes, and the Doctor, Dara,
and professor Jackson are trapped behind a waky make their way down to a river which is
made of cool, liquid gold. Following the slopetbé river, they make their way up and are freed
by a repair team which was sent to repair a neamgtion which had just shorted out. The
Doctor notes that the junction also seemed to betaged.

As the negotiations between Wicks and Dalkor caj tensions between Earth and
Marazian miners continues to worsen, each blanhegother for the sabotage. As the Doctor
continues to inspect the junction, one of the humamers accuses the Marazians of sabotaging
the junction and attacks, stabbing a Marazian. aDeips the Marazian to the infirmary while
the human miner is fired.

Negotiations have now concluded between TriminiBtalkor and Director Wicks, and
Dalkor returns to Marazia with supplies from Devira However, on the way, the shuttle
explodes.

The Marazian Freedom Army, believing that the hasnaave been behind the terrorist
attacks, plan to turn away from peaceful protesis more violent approach. Dara, believing the
humans are oppressing the Marazians, agrees tahdlplans to sabotage the colony’s cooling
unit.

Meanwhile, the Doctor talks to the Earth First Mment, who claims to have no
responsibility for the terrorist attacks and theassination of Triminister Dalkor. Suddenly,
someone reports that the Marazians are attackiagdoling unit. The Doctor volunteers to
brave the high temperatures in the cooling ungttp the saboteur.

Inside the cooling unit, the Doctor and Dara dissoeach other. Dara shuts down the
cooling unit and there is an earthquake, trappiath bnside. The Doctor hears a noise and
discovers another river of gold, this one pulsimgiine with the noise. The Doctor deduces that
neither the humans nor the Marazians are the dausd the disasters, but rather that Devinaura
itself is alive and is trying to defend itself fraime constant mining which is killing it.

The Doctor and Dara are rescued and they try nwinoe the Earth First Movement and
the Marazian Freedom Army that they are blamingnth@ng parties for the acts of sabotage, but
neither will listen. Both Earth and Marazia ares@ for war, each sending ships to Devinaura
V.

The Doctor returns to the cooling plant to shutddwn and make Devinaura IV
uninhabitable for both humans and Marazians. Befer can do so, Director Wicks orders the
applications of augmented fluorine in the minedind new supply of plasium. The fluorine,
however, seemingly kills Devinaura and the mingsujr. With no supplies left on Devinaura,
both humans and Marazians abandon the planet andbfack their warships, each having
nothing left to fight for.
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The Doctor and Dara leave, the Doctor reassuriaga@he Devinaura is still alive, the
Doctor having tricked the miners into believing filanet had died so they would leave.

WHO FAX

Devinaura IV took over a year to script and was originally sthed to be seven
episodes.

The working title for this story was “Winterworld”.

Producer Douglas Phillips requested thawiinaura 1Vbe written more to the left end of
the political spectrum to counterbalance Seasos P& Price of Paradisewvhich some
had complained as being too right-winged.

Director Thomas Himinez was almost fired for allagian inappropriate phrase into the
final edit as Everlasting Films has a very striotigy of not allowing any vulgarity into
the show. The offending phrase was cut out wherstbry was transferred to CD.
Debbie’s new daughter was originally called Satalt,the name was later changed to
Tabitha after Tabitha Himinez who passed away a gadier at the age of five.

COMMENT

Doctor Whois at its best when it makes social comments,adnaura IVstrikes just
the right balance between good science-fiction ysédling and statement-making without
coming across as preachy or self-righteous. Theallans are very well conceived, the story
taking the time allowed by the extra episode toigei some great character development.
Racism, environmental issues, colonialism, it'shate. And it doesn’t take a political science
expert to see the deliberate parallels to the IRA #he Israeli-Palestinian conflicts, either.
Sheri Devine as Dara gets some great stuff to kdowshg that Dara is not just fluff to keep the
guys interested, but rather is quite intelligenglding her own against a determined and
desperate group of Marazians as well as the Doctarld. (8/10)

MORNINGSTAR MANOR (13D)

The Doctor and Dara arrive at a town where a arediterally feeds on the fear of the
population. The creature senses Dara is perfeottypatible with it and concentrates its power
on her. The Doctor is able to turn the creatumessincts upon itself, freeing Dara and the town
from its imprisonment.

WHO FAX

See Chapter 6 on the making of this story for sythopsis and details on howDactor
Whoadventure was brought to life during Jeffrey Cotaiera.

Morningstar Manorwas originally intended to be the third storylie 28" season.
Actress Sheri Devine was injured during the recaydf the cliffhanger to episode two
as Jeffrey Coburn accidentally landed on her babknatheir characters were thrown
from the horse.

COMMENT
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A real listen-to-with-the-lights-out kind of storyA bit short, but then a fourth episode
would probably have padded it out too much. Thenes with the ghostly voices are very well
done, you can almost feel yourself going insan@@hvith Dara. The only real complaint is
that, for Dara’s last story, she really gets th@glend of the stick, being allowed to do littlsesl
than scream in terror and cry. But then, sometithe$'s what you need the girl to do in order
to get a really good ghost story going. (7/10)

MESOMORPH (14D)

At an archaeological dig in Northern Ireland, Pssor Fenton Chase discovers what
appears to be the remains of a new dinosaur. dinains are transported to the national history
museum for presentation to the press and scientimmunity. The dinosaur is named,
appropriately enough, the Fentasaur.

As Chase is preparing for his press conferenaghaaology student Jessica Hoblock
challenges the professor, arguing that the Fentagauld never have migrated to the climes of
Ireland and that such a creature could not posgible existed on Earth. Chase has Jessie
expelled from his office and prepares for his cogriee.

The Doctor, having arrived to take in the Greavilm, reads in a local paper that
Professor Chase is unveiling his dinosaur at teohi museum. Exclaiming that he must save
the world, he makes off for the museum.

Arriving in the middle of Chase’s conference, tBector attacks the bones of the
dinosaur with a fire extinguisher, calling for mareld to keep the creature frozen. The Doctor
is hauled off and the conference continues.

Later, as the Doctor is questioned, there is a loammotion and the dinosaur has
disappeared. The Doctor shows that the bones negrstolen as the window was smashed from
the inside, not from the outside, and that a mespms now loose on Earth. Not knowing what
else to do, the Guarda allows the Doctor to roaopirig he will lead them to who stole the
bones, but they also call in UNIT...just in case.

The Doctor meets up with Jessie and both begikingdor the mesomorph. Meanwhile,
the creature has begun feeding and attacks twageegirls at the local music store. Arriving
after the tragedy, the Doctor examines the bodiessie, however, sees something outside and
goes to investigate.

Outside the store, Jessie comes across an honodlesgan whom she tries to convince
to go inside for shelter. The old man refusesteprmg instead the shelter of his cardboard box.
The box closes in around him, having been the megam and eats him. Before it can turn and
attack Jessie, the Doctor arrives, frightenindfit o

As UNIT arrives, the Doctor retrieves a devicenirthe TARDIS which will locate the
mesomorph by scanning for alien physiologies. deeice bleeps for the Doctor, but he tells
Jessie that he will programme it to exclude his $iigns later. Engaging the reluctant services of
a local bus driver and his bus, they search forcteature. Upon locating it, the Doctor goads it
into chasing him and the bus. The mesomorph at#éok bus, sending it out of control and
crashing, but near the waiting UNIT troops armethwquid nitrogen.

Out of the wreckage, however, steps two Doctdist knowing which is the real Doctor
and which is the mesomorph, the UNIT soldiers wate Doctor orders the troops to shoot both
of them to make sure the mesomorph is stoppedsieJdsoowever, remembers that the Doctor
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never reprogrammed the scanner and identifies g®morph. The mesomorph is frozen and
gathered by the Doctor to be taken to a cold planetre it will remain harmless forever.

WHO FAX

Colonel Crichton was not originally scheduled t@egr in this story. His temporary
replacement was named Colonel Fahey.

Terese Lagana was cast to play Jessica Hoblockdilito cancel at the last minute due
to scheduling conflicts because her agent had diweerthe wrong production dates.

An accident in the studio destroyed a main liglending glass shards everywhere.
Fortunately, no one was hurt.

This story was originally rejected by producer DiasgPhillips. However, it was given
the go-ahead after script editor Joseph Medinaeatdor its inclusion.

Jessica’s surname “Hoblock” was named after theersiwife’s maiden name.

COMMENT

Probably the weakest story of the thirtieth seadmurt only because there are so many
heavyweights surrounding iMesomorphowes a lot to movies likehe Blob and other 50’s
B-type classics If you're into that sort of styibu’ll have a great time witMesomorph.If not,
then you may be in for a let down. But the scehergvthe homeless man gets eaten is great,
crunching and all! (4/10)

THE CRIMSON SCARAB (15D)

During the turbulent times of World War 1l, Fuli$ the Mendarkan Empire crash lands
his ship into the Saharan desert of Earth afteattley) a planet forbidden by treaty to the
Mendarkans and their enemy, the Seronella. HfisHiound by two Berber natives and, amidst
the wreckage, they discover an crimson-like artefduch releases a burst of energy, horribly
burning them.

Meanwhile, in a Casablana bar, the Doctor meetwitiphis friend Huburt Laroche who
is being blackmailed by a young American report@mad Harker into taking him along on his
next archoelogical dig, Harker knowing that Larogemerally uses such expeditions to spy on
the Germans and pass along information to the flli8uddenly, a doctor from a local hospital
approaches Laroche for help in identifying the seunf strange burns on a wounded Berber.
The Doctor and Laroche go to investigate.

At the hospital, the Doctor identifies the burissb&ing caused by exposure to Invidium,
something which should not be discovered by hunfansillennium. Before the Berber dies,
he identifies the source as something called thiariébn Scarab”, a legendary bejewelled scarab
of Mohammed lost in the desert. The Doctor deteesito find this “scarab” before it could
cause more harm. Harker demands to come alongthenBoctor and Laroche leave to meet
with Riva for supplies. Unknown to all, the Germamave been listening and are intent upon
finding the scarab as well.

The Doctor and Laroche meet up with Riva whilekéaris captured and interrogated by
Schmike of the SS. While everyone prepares totledscarab, the Mendarkan are also nearing
Earth to try and retrieve the scarab before theénges find them on Earth.
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The Doctor and party finally arrive at the wreckaghere they find the scarab, in reality
a hand-held plasma cannon. Unfortunately, the Naave found them. They take the scarab
and tie the Doctor and company up, leaving thendiéoin the desert. The Doctor uses the
ejection technology of the ship to effect an escaged everyone attempts to head for
civilisation, Schmike preparing to take the scdvabk to Berlin via U-boat.

Fortunately, the Doctor and party meet up witraeacan and head to Marrakech where
Schmike is arranging the U-boat rendezvous. Medawlarker is able to escape from
Schmike’s men.

While Riva rests in a hotel, the Doctor beginsearch for Schmike, taking on the guise
of a German Count demanding to see the local GerB@amsulate Official. The Doctor is
directed to General Bretzkopf, but instead is cagatioy Schmike who places the Doctor into an
Iron Maiden. The Doctor is able to contort his Yéadl avoid the spikes and tells Schmike that he
would be of value, being the only person who caulegke more scarabs. Schmike agrees and
begins to take the Doctor and Laroche to Germany.

Riva and Harker find out that the Doctor and Laegvere captured and are being taken
to the airstrip in Casablanca and decide to follbvem. Meanwhile, Ancatcha of the
Mendarkans is nearing Earth.

While in flight, Krantz drops the scarab duringatag turbulence and blows a hole in the
plane. The Mendarkans have found them.

The plane lands safely in Casablanca where theodi-is nearing to take them to
Germany. Schmike inquires about the Mendarka, tardDoctor informs him of their many
wars. Suddenly, the Mendarka attack. Schmike @etsyone into the U-boat and casts off, the
Mendarka pursuing. The Mendarka attack the U-laoalt sink her, but not before Schmike is
able to damage the Mendarka craft. As all abartieir respective ships, Riva and Harker
approach with Riva’s ship and rescue everyone. tBaiMendarka make it aboard as well. The
Mendarka trick Schmike into attacking one of thewn and, while distracted, Riva fires a
grenade at Schmike, kiling him. The Mendarka alde to leave Earth, and the Doctor,
Laroche, Riva, and Harker are able to enjoy sorsgiteein a Casablanca bar.

WHO FAX

Recording was halted for an hour when Jeffery Collngcame extremely ill after taking an
antihistamine to clear his sinuses and restorevdise. It was unknown to the cast at the
time that Coburn had a habit of not eating breakfasd thus took the medication on an
empty stomach.

This was the first story to use two recording uaitsl thus a"¥® Unit Director.

Like Mesomorphthis story was originally rejected by producemBlas Phillips. However,

it was given the go-ahead after script editor Jodédpdina argued for its inclusion.

COMMENT
Paul Ebbs once again crafts a well-constructee fall of three-dimensional characters
and interesting plot devices. But no matter howdhau try, you just can’t escape thatliana

Jonedeeling. In the end, you are left wondering istehould have beenRoctor Whostory at
all. Nevertheless, it’s still a good romp. (6/10)
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SEASON THIRTY-ONE

THE SEVENTH DUNGEON OF DRAKMOORE (16D)

In the mid-1%' century, a ship carrying a prisoner crash landsret.ord Gargaman of
Drakmoore finds and rescues it's captive.

Two years later, while wandering the English coysitle, the Doctor notices an army
ride by. This army of Drakmoore’s attacks the guwillage of Derrington under the rule of Lady
Karthryn of Kettledom. The Doctor arrives and Bntthat one of the villagers has been taken
prisoner by Drakmoore, his brother Luke vowing vesmgce. The Doctor agrees to help rescue
the brother. Meanwhile, Kathryn sets her armydonterattack Gargaman’s castle.

During the attack, Luke is killed by his own bretlwho now fights for Gargaman. The
Doctor is able to escape, but not before being ghathe shoulder and losing consciousness.
News of the Doctor's escape reaches Gargaman wievée that the Doctor is an emissary
from the King’s Court sent to help Kettledom andess that the Doctor be captured at once.

The Doctor is found not by Gargaman, but by somédlk villagers and brought to their
home. Gargaman finds them and they help the Da@gcape, sending him to hide in the mines
of Drakmoore. There, the Doctor discovers petrehagators and electrical equipment.
Suddenly, Sir John of Kettledom finds and capttinesDoctor, bringing him to Kathryn's castle
where he agrees to help stop Gargaman. Kathryknown to the Doctor, sees this as an
opportunity to seize Gargaman’s advanced poweraisd herself to the throne.

The Doctor and Sir John reach Castle Drakmoorerevtiee Doctor notes that it's size
and style are also years ahead of it's time. Jmgins the attack as the Doctor tries to breach
the door. Suddenly, the Doctor is knocked out bgchyon field. He wakes up days later in the
dungeons of Drakmoore where he is attended by ag/@erf named Christine. Meanwhile,
Kathryn gathers her troops and peasants and mdimtie$o attack Drakmoore again.

Gargaman arrives in the dungeon and sends Claristimay while he questions the
Doctor. The Doctor accidentally lets slip that lines two hearts, which causes a reaction in
Gargaman. Gargaman leaves suddenly and goeshnetenth dungeon where he reports that
the Doctor is a Time Lord.

The Doctor is led away to execution, but just befthe axe man takes his swing,
Kettledom attacks. Gargaman orders his archetsé¢olaser guns to shoot down the attackers.
The Doctor demands to know where Gargaman is geltie technology. Gargaman leads the
Doctor to the seventh dungeon where he meets am alho shares Gargaman’s mind,
Gargaman’s reward for saving him. Together, thiay o take over the Earth and then the
universe. The Doctor is then put under the alipower.

Outside the castle, the troops of Kettledom reteeal prepare to return to Kettledom in
defeat when the Doctor appears, telling them teatriows of a secret way into Drakmoore and
that he pretended to be under Gargaman’s powerdigr do escape. The Doctor leads the army
into Drakmoore where he suddenly turns on thenis I8ir John, and turns Kathryn over to
Drakmoore. Gargaman Kkills Kathryn and frees thetBofrom the alien’s power so that he may
allow the Doctor to die as a man, in combat. Tletbr accepts the challenge.

Gargaman defeats the Doctor, but before Gargaraardeliver the finishing blow, the
serf Christine kills Gargaman with his own sword.
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The prisoners of Drakmoore are freed and the Ddetikes Christine with him on his
journeys.

WHO FAX

A new logo and the Keff McCulloch title music wareed beginning with this story.

Episode one featured a pre-credits teaser.

Julio Romano, who was cast to play the bard, pubbet a week before production,
necessitating a reworking of the musicltaree Jolly Coachmen

Jay Smith, who was cast to play Lord Gargaman amohwthe part was specifically written
for, came down with the flu the day of recordingldrad to be replaced by another actor at
the last minute.

Jeffrey Coburn protested vehemently at the prospielctiving to sing the ballatihree Jolly
Coachmen He eventually agreed after Douglas Phillips amiter Thomas Himinez
convinced him of the historical accuracy of sucheaent. Coburn subsequently practiced
the song for ten months before learning that he lead than a week to learn a new
arrangement due to the loss of Julio Romano abélt

During some of the attacking army scenes, somesodpted ad-libbing went on in the
background. If you listen closely, you can heaoagithe shouts phrases such as: “Stay in
school”, “Buy our CDs”, and “Don’t do drugs”, as las some other, more comical quotes.
This story was originally to have been written amie Lawson. Along with the story
synopsis, she also provided an original, but exalyjtuinused character synopsis for the new
companion whose name was to have been “Kaye”.

Among the actresses considered for the part ofsGhei was Dian Colter who played Rutner
in the season 29 stofmhe Augury of Death

The Doctor is given a new costume for the seaddis.suit was now black with a grey vest,
and instead of a pocket watch, he now carried WRDIS key in his vest. His cloak was
also shorter and more light weight, this in resgottsa request by the actor who found the
original cloak to be too heavy and restricting.

COMMENT

A fine tale with a nice touch of historical accayathrown in for good measure where
even the good guys aren’t so good after all. JyeN&tale is excellent as the evil Gargaman,
and Rachel Sommers turns in a stunning performasdde hapless young serf, Christine. The
only letdown is the campfire songhree Jolly Coachmersung by Jeffrey Coburn who really
can't sing. (Though this is forgivable considerihgw much practice time he had. We
understand that, in the original version of the go@oburn sounded much better due to the fact
that he was able to rehearse.) My, what long barDoctor is sporting this season! (8/10)

SHADOW OF THE DRAGON (17D)

As Christine shows off her new, modern dress, TA&RDIS is rocked by a spatial
anomaly and materialises in London in the year 2841.. While the Doctor is expounding on
the wonders of the future to his new companiongang woman by the name of Anne Smith is
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attacked and kidnapped by Hanson and Richter. Didwtor and Christine rush to help, but are
too late. The Doctor finds Anne’s backpack anceetéko her father, Kingston Smith.

Kingston has already called the police about hssimg daughter, but the police can find
no record of her existence. Meanwhile, Anne i€g@ihin a holding cell underground where she
meets Petra, also a prisoner. There, they bothmmmhon the strange chanting of seemingly
hundreds of people in the background.

The Doctor and Christine return to the site whmnee was kidnapped, looking for clues.
There, Christine finds tire tracks and identifiabled which the Doctor collects, hoping to use it
to track the origin of the vehicle involved in tkinapping.

As the Doctor does this, Petra is removed fromhbleling cell and brought to Simon
Weir where she is hypnotized and joins the chantiagses.

After examining the mud, the Doctor discovers aygnixed into the compound, unusual
as the substance was outlawed years earlier. Wdéhen begin to look for old buildings where
the substance might still be in existence. Weiganwhile, makes contact with his benefactor
who promises death to the Time Lords once he &lfirfireed.

Before searching for old buildings, the Doctor &furistine head to her school to see if
anyone might have any information as to Anne’s whbouts. The Doctor is able to gain access
to an office where he uses the computer to searcbld structures in London and makes a query
on recent missing persons. The Doctor discovéasge number of young people missing, their
data having been erased from the Datanet so timepebuld not be able to look for them.

While the Doctor is doing this, Weir orders Hansol Richter to collect another victim.

The Doctor discoveres that the old undergroundlavine the perfect place to hide so
many missing people and he goes to investigateing&hristine to wait at the school to contact
Kingston to bring him up to date. Christine doestaut eventually gets tired of waiting and goes
out for a walk where she is found by Hanson andhieicand kidnapped.

As the Doctor is exploring the abandoned undemgipine is suddenly surrounded by
chanting, hypnotized people and attacked. The @aostable to escape, however, and leaves to
find Christine and Kingston. As the Doctor retutaghe school, he discovers that Christine is
missing. Meanwhile, Hanson and Richter discoveat tbhristine is not the typical, frightened
girl they are used to as Christine attacks herdbers and manages to slip away.

The Doctor has returned to Kingston and tells kinait he believes that he has found
where all the missing people are, as well as sangetinore sinister: the chant that he heard was
that of Logopolitan maths. The Doctor and Kingd&awe to rescue Christine and Anne.

When Hanson reports to Weir that Christine hasgsd, Weir demands that she be
recaptured at once. Nothing, Weir says, must diélayjlaunch of his shuttle The Dragon tells
Weir that Weir must keep his promise.

The Doctor and Kingston have finally arrived i tdnderground and begin their search.
Christine, meanwhile, decides to follow Hanson Richter to discover what it is they are up to.

Weir discovers the Doctor and Kingston and captutteem, Weir recognising the
Doctor’'s name from long ago. And he knows thatDlwetor is a Time Lord. Weir orders the
Doctor and Kingston locked up.

Christine meanwhile has continued to follow Hansord Richter, overhearing their
conversation about Weir wanting to take the shuttiough a wormhole and talking to
“dragons”. Christine doesn’t understand what ihisy are talking about, but she is sure that the
Doctor would want to know about such things. Gimes leaves and begins to return to the
school where she believes the Doctor is still wgifior her.
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The Doctor and Kingston, however, remain in the#ll. The Doctor explains to
Kingston that he had meat Weir a long time ago whémir had discovered the secret to Block
Transfer Computations. The Doctor said that lig'diwant Weir to progress too far as Earth
wasn’t ready for such power. The Doctor notes iNair seemed to have progressed further
than he would have normally, that he must havedwside help. Suddenly, the Doctor begins
to sing, rather loudly...

As Christine makes her way through the undergrpshe hears the Doctor singing and is
able to find their cell and free them. Weir, mehiigy tires of waiting and places Richter into
the computations, replacing the missing Christine.

Christine tells the Doctor about the shuttle andifd plan to fly it through the “worm”
to free a dragon. The Doctor understands that Weplanning to fly the ship through a
wormhole and free some creature, presumably thee sam who was helping Weir with the
Block Transfer Computations. Everyone rushes ® d¢bmputations room to stop his plan.
Weir, however, is ready to leave in his shuttle.

The Doctor instructs Kingston on how to free thartters from their hypnosis while he
and Christine make their way to the shuttle. Taie,| unfortunately. The shuttle has already
launched. The Doctor suddenly recalls an old @ajlian legend about how his people fought a
race of creatures called Dragons, sealing up sterégmaining one in an alternate dimension for
all eternity. The Doctor figures that this mustthe dragon Weir is trying to free. The Doctor
and Christine race back to the TARDIS to try aropdtim.

The TARDIS arrives in the dragon’s domain, Westsittle having arrived just moments
before. The Doctor thanks Weir for leading himréheind the dragon kills Weir for such an act
of betrayal. The Doctor and Christine continudé&it the dragon, stalling for time as Kingston
removes more and more people, including his daughtam the computations, destabilising the
wormhole. The Doctor and Christine then escapgbenTARDIS, the dragon using the shuttle to
try and escape his dimension. But the dragonaddte. The wormhole collapses, destroying
the shuttle and the dragon with it.

The Doctor and Christine make their good-byes ittgkton and Anne, the universe safe
again.

WHO FAX

Originally written for the Seventh Doctor and Atlis story appears in that form on the
USENET newsgroup alt.drwho.creative.

Cut from the original manuscript was the idea thagopolis played a much larger role.
Script editor Thomas Himinez, however, felt that sgtory would be received better if
links to past stories were kept to a minimum, awdosly the idea of someone
discovering Block Transfer Computation was kept.

The part of the computer terminal was played by Zarin-Rosenfeld who won the part
as part of a package of prizes during an auctiocHarity. His other prize was a copy of
Empire of the Daleks

COMMENT
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The way Simon Wier is played is what catapults ththerwise ordinary story into
greatness. Admittedly, though, beyond that therét imuch that is memorable about this
particular outing. Though the dragon is given &gt voice! (4/10)

RADIO 2000 (18D)

In a desert warehouse near Las Vegas, Nevadaua gf rebel soldiers prepare for their
assault. They are suddenly overrun by loyalisis their leader is able to give Tara an important
data disc and instructs her to escape to Radio,208pace station orbiting earth, via a transmat
in Las Vegas. The data disc supposedly has infiemavhich would topple Milan, the current
dictator. He tells her to find a person named Kiewho could decode the data. Tara makes her
way to Las Vegas and to the transmat, but the istysdldiers follow her and attack. She is able
to escape and make it to the station, but upornarshe is shot by an unknown assailant. As
she lies dying, the TARDIS materialises nearby @reDoctor and Christine are found by the
occupants of Radio 2000 standing over her dead.body

Rocketman, Tara’s boyfriend, is ready to exeché&DRoctor and Christine, but Gina and
Doctor Love are willing to allow the Doctor to eapt himself if he can. They take the Doctor
and Christine to a holding area while they disowbsit to do with them. On Earth, Milan is
surveying the news reports when he is interrupted Hdisguised voice transmitting from Radio
2000 who reports that the Doctor and Christinesaspected by the crew of killing Tara.

Later, Doctor Love and Chaz talk with the Doctad&Christine, Love explaining how
Milan came to power. It seems Milan gained hisitpws after a terrible war, promising to
restore order. But like all those who have absopdwer, it has corrupted him absolutely. After
talking with the Doctor, Love confesses that hesdoet believe that the Doctor or Christine are
guilty of killing Tara. Love sets them free to tayd find the real killer. As they are walking
along a corridor, there is an explosion which trps Doctor under some falling debris. Alan
suddenly appears with a gun, prepared to execet®dttor and Christine if no one else will.
Gina shoots Alan’s gun from his hand, preventing fiom carrying out his threat. Gina, Love,
Rocketman, Chaz, and Christine free the Doctor @&y all go to the meeting room to
contemplate what has happened so far.

Milan, meanwhile, receives a communication fronav@an, an Ovodian, who complains
that the preparation of Earth’s invasion by hisgleas taking too long. Milan tells him that it
will not take too much longer and to wait for higrel. Back on the Ovodian ship, Ordwan has
trouble convincing his queen to wait, but she, agrees that it would be better to allow Milan to
surrender his world peacefully than have Earthrdgetl in a conflict. But she will wait for a
little while only, her patience is wearing thin.

On the station, the Doctor is making his case fieefloe crew of Radio 2000. He points
out that he could not be the saboteur since hecaaght in the explosion. He also tells them
that they came aboard the station via the TARDdShsre would be no transmat record of their
arrival. The Doctor’s conclusion is that one of fieople of Radio 2000 must have killed Tara.
Gina wonders about the databox that Tara was cgryiThe Doctor examines the box and
determines that it is not of Earth. They deciddake the box to Frankie to decode it. The
Doctor, Love, and Rocketman transmat to Earthrid this person while Christine remains on
the station.

On Earth, the Doctor and party are found by “degQi genetic experiments bred to be
enforcers. The Doctor is cornered by one of tleattrres, but is saved by Andrea who kills the
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creature. Andrea takes the Doctor into the setezeescape from the doggies. There, they meet
up with Doctor Love and Rocketman who got separateen the creatures attacked.

As the Doctor and party make their way throughgséweers, Andrea reveals herself to be
Frankie. She tells the Doctor that the datadisttains information that Milan has made an
alliance with a race called the Ovodians. The Doptcognises their species, a birdlike warrior
race. Suddenly, they are surrounded by Milan’sdsrand taken prisoner. Gina, meanwhile, has
discovered a rouge transmission emanating fromdRa800. She and Christine begin their
search for the transmitter. The Ovodian queerthénmeantime, orders her fleet to begin their
approach.

Milan has the Doctor and Frankie brought to him sehee tells the Doctor that he plans
to surrender the Earth to the Ovodians to avoidbtbedshed that would occur if they were to try
and take the planet by force. He then demandadw how Frankie obtained the information on
the datadisc. When she refuses to tell him, He kiér. Milan is suddenly alerted by Ordwan
that the attack is about to commence.

The crew of Radio 2000 have discovered that MHas fired a nuclear missile at the
station. The Doctor, back on Earth, appeals tkd?aMilan’s general, telling him that an
invasion is imminent. Suddenly, the rebels attadlhe general is about to shoot the Doctor
when Doctor Love jumps in the way and takes thal felhot. Love confesses that he was the
traitor who set the Doctor and Frankie up to betwagd. Love then dies. The Doctor and
Rocketman return to Radio 2000.

On the station, Gina has discovered Love’s tratismand his recorded messages to
Milan. They prepare to use the transmitter to divke missile, but the Doctor stops them,
allowing the missile to destroy the station andet#tke incoming Ovodian fleet with it. On the
TARDIS, they broadcast Milan’s transmissions to @edians, and Parker immediately arrests
Milan for treason. The Doctor lets the Radio 2@88w off so they can rebuild their broadcast
station on Earth.

WHO FAX

The band “Don’t Quit Your Day Job Players” is atuat band, friends of the writer.

This story marked the first time a majority of @uift was done in post-production,
moving the series away from it’'s traditional “livéSrmat.

Douglas Phillips had commissioned from script adiilhomas Himinez an alternate
ending to this story in which Christine would hastayed behind with the Radio 2000
crew. There is no documentation as to why Philipd requested this alternate ending or
why it was eventually not used.

The scene in the TARDIS with the Banana Splits waisten for a story titledThe
Metroid Invasion However it was used here Betroid was rescheduled for the new
Doctor and the scene did not fit his character.

Each episode featured a pre-credits “news brie€s@nted by one of the members of
Radio 2000.

COMMENT

This is actually pretty campy, and thus really fuhhe crew of Radio 2000 have very
definite personalities, though it is Alan and Rdoken who seem to steal the show. Hearing
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everyone bicker and banter back and forth is whithave you coming back again and again.
Even the bumper music is tailored to each personalist as it should be! Story-wise, you have
the interesting question of how much freedom onwiling to give up for peace. At five
episodes, none of it is wasted. (6/10)

THE HIDDEN MENACE (19D)

While two men search the caves of Southbank favild animal, they are suddenly
attacked and killed by a creature they could nanidy, one of them describing it as a
“monster”. Elsewhere, the Doctor and a somewtlaisttophobic Christine are taking a tour of
the caves when the Doctor notices an unusual rtog&tare. Christine, however, says she thinks
she saw something move in the distance.

In the office of Mr. Cross, Tim is demanding tooknwhat happened to a friend of his
who went into the caves and never returned. Mos€says that they will continue to look for
him but that there is little else they can do. Bays that he is going into the caves to look for
his friend himself.

The Doctor and Christine, meanwhile, have finishieel tour and go to the gift shop
where the Doctor finds a picture of the caverndwpiart of the cave that Christine had found
missing. The Doctor decides to investigate furthiglr. Cross is informed by one of the guides
that the cavern had been left open accidentally.

The Doctor asks Christine to go down the cavera f&lund while he examines the
peculiar rock. The wall suddenly closes behindaret the Doctor is found by one of the guides,
but the Doctor is able to escape before being cegtuThe guide reports to Mr. Cross that the
Doctor knows something.

Christine continues to try and find a way outlu# taves and she runs into Tim who also
has become trapped. Christine comes across didtig of Tim’s friend when suddenly they
hear the noise of the creature. Christine and rfliminto a large cavern where they discover a
metal door and are trapped with the creature djpisin There is a whistle and the creature turns
and leaves.

The Doctor meets Mr. Cross where he tells him @fatistine is trapped behind one of
the walls in the caves. The Doctor learns thatetheve been several murders in the caves.
Christine and Tim, meanwhile, find creature lockeda cage. They see that it isn’t like any
animal on Earth. They find the wall open and miietr escape from the caves.

Mr. Cross excuses himself from the Doctor, bubbeigoing, the Doctor notices a large
gold nugget on Cross’s desk. The Doctor then kgaard Cross instructs one of his guides to
make sure that the cave entrance is closed to prréve creature from getting out.

The Doctor meets up with Christine and Tim whesytare suddenly confronted by the
creature. The creature attacks one of the guiddskdls him. The Doctor races to close the
main gate to prevent the creature from gettingimiat the general populace. The Doctor closes
the gate and Tim tells him that the creature seenise controlled by some kind of whistle.
Christine tries to mimic the whistle, but it onlkoites the animal and it jumps the gate.
Everyone runs to a nearby warehouse and closedoitrebehind them. The Doctor collects a
piece of wood and ventures out to try and stogtbature.

Mr. Cross calls his secretary Mrs. Forrest anid teér how he found an unusual section
of the caverns and that he wanted to show her & und. They go into the caves where they
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find a ship underground where a laser bolt strdws kills Mrs. Forrest, a voice claiming that the
was not suitable.

The Doctor returns to the warehouse, unable tp gte creature. The Doctor then asks
Christine to try and whistle again to control threature. They go out to find the animal while
Tim goes back into the caves to try and find whkeecreature’s lair is.

The Doctor and Christine find the animal and, ehilhristine continues to whistle, the
Doctor is able to wrap the creature’s head in neysp blinding it and keeping it calm. They
then lead the creature into the warehouse anditttiapre out of harm’s way.

By now, Tim has come across a secret panel ammbwbss the ship that Mr. Cross had
found. Cross is still there, however, and is Edrby Tim’s appearance and is shot by the ship.
The Doctor and Christine, who have returned tocthees, hear his scream and find the ship and
Mr. Cross. The ship shoots the Doctor and Chestiout like Tim does not kill them. The ship
notices that the Doctor is not human. The shigades that the Doctor is suitable. The Doctor
wonders what he is suitable for. Mr. Cross tdils Doctor that he was helping the ship for the
promise of gold. The Doctor is able to surprise Kross and take his gun away, but Cross
escapes. The Doctor tends to Christine and Tirtingidhat the ship did not kill them for the
Doctor’s sake. Mr. Cross, meanwhile, has foundfeeed the creature.

The Doctor and Christine help Tim out of the cawd®n the creatures finds them and
attacks. They make it to the café where they Hidl, taking the gun that the Doctor took from
Mr. Cross. The Doctor determines to go back tosthip and find out exactly what it is the ship
wants when suddenly the creatures starts tryirfggeek into the café. The creature finally breaks
in and Tim shoots the creature. The animal die} there is an earthquake. The Doctor
discovers that the creature and ship are connedeehow, whatever happens to the creature
affects the ship. The Doctor concludes that the ishalive.

The Doctor, Christine, Tim, and Mr. Cross retuwritie ship where the Doctor learns that
ship wants the Doctor to free itself from its encgsn the ground where it had been trapped for
millions of years. The Doctor protests that sudieat is impossible for a ship of its size. The
ship responds by shooting the Doctor, enough ta himn but not enough to kill him. The
Doctor continues to deny his ability to free thepsh The ship creates more creatures and
surrounds the Doctor and party. Cross grabs thefrgin Tim and destroys one of the creatures.
This sends the ship into some type of psychosonsltock and the caves begin to collapse.
Everyone rushes for the exit, but Cross returngetothe gold the ship promised him. Cross is
killed by the collapsing caves, and the Doctor nsakeut just in time.

WHO FAX

This was the final story to be done in the tradiéib“live” format that the audio dramas
had used since its inception.

COMMENT

Not a bad little story. There is just enough tstain it over four episodes, though it
wouldn’t have hurt if it had been cut down to threghe ship is almost a sympathetic character
in its insanity, wanting only to be free, thougimTeomes across as somewhat annoying in his
almost constant state of forced panic. The sceeéseen the Doctor and Christine during the
tour show the relationship between them very w@li10)
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THE CHRONIC RIFT (20D)

Tel, a member of a Melann research team stationel@ep space, records his concerns
about the project they are working on when an algoes off. Tel is upset that Jakim and Manin
have begun the experiment without him and he racethe laboratory where he finds the
experiment proceeding. Tel expresses his misgsviaigout conducting the research near an
inhabited system, Sol, but Jakim rebuffs him saytimat no other suitable area was available.
There is a power surge and Tel exclaims that Hesisig control of the rift. Just as this is
happening, the Doctor and Christine are enjoyirggdites at the New York Botanical Gardens
when the Doctor notices a strange sky.

In Liverpool, on an Earth in an alternate dimensidoyd is heading off to work when a
rift opens around him and he vanishes. The samppdms to a warrior woman named Zora on
another Earth, and to Professor Martin on yet adtlalternate Earth. On our Earth, a
brachiosaurs has suddenly appeared, and the Dalt$tnacts the creature before it can
accidentally harm anyone around. Two more riftesropnd the dinosaur and Christine suddenly
vanish.

The Doctor races to the TARDIS to try and find i8tine. Meanwhile, Christine finds
herself on a farm confronted by Zora who demandsittw where she is. On the station, Jakim
and his team are finally able to shut down theesystind stabilise the rift.

Zora continues to confront Christine when Profeddartin arrives, and he is able to
determine that each of them have arrived from dhfie Earths. Meanwhile, Jakim orders the
experiment continued and the rift grows again, ldaggthe TARDIS in its pull. On the alternate
Earth, Lloyd has appeared and is chased by sonbeofocal villagers who believe he is a
demon. The professor calls Lloyd over and theagéfs surround everyone and demand their
deaths. Jana, one of the villagers, believes @igigo be an innocent girl caught up with the
rest who must be demons. The professor protestdama convinces the villagers to hold a trial
to determine their guilt or innocence.

The Melann team detects another power surge aith Jaders the shutdown, but not
before the Doctor is knocked unconscious from tinkeulence in the rift. The Doctor awakens to
find the TARDIS having materialised. He looks tbe medical kit to stop the bleeding from his
head and is unable to find it. He exits the TAREdSind out where he is and discovers he has
materialised on a space station. Suddenly, Jakanin, and Tel confront the intruder and
Jakim orders the Doctor taken to a holding cell.

Later, the trial is about to begin and Christimel éhe rest are lead into the local church.
Christine kneels before the altar and Jana ardussnio demon would do such a thing. Jana
pleads with Christine to confess that she was lobed by the demons, but Christine refuses,
saying that she would not lie. Jana tells Chrestimat if she does not confess, she will be put to
death as well.

The Doctor awakens in his cell with a groan, aetitdkes the Doctor to Jakim. On the
way, the Doctor explains to Tel what hazards thdgicreating. The Doctor finally meets with
Jakim, and Jakim explains that the purpose of #pem@ments are to provide a means for their
planet to mine the resources of other planetsheralimensions. The Doctor demands to see the
information on the experiment as he may be ables&oit to find Christine. When Jakim refuses
to hand over such sensitive data, the Doctor asdsriaut Jakim shoots the Doctor. The Doctor
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is only knocked unconscious and Jakim allows hinbéotaken to the infirmary due to his
extensive injuries.

Meanwhile, the trial has begun and it looks vea or the accused. Christine, however,
jumps in and demands to be tested to prove whedheris a demon or not. The Professor,
knowing what form these “tests” could take, triesrterfere, but the judge allows the test.

On the station, Jakim orders the experiment tdicoa again. Tel believes the Doctor’s
warnings about the rift and helps him to escapleeyTboth embark to try and find Christine and
stop the rift as the rift has begun to feed on o#reergy sources, growing by itself. As the
TARDIS navigates the rift, the rift begins to fegidhe TARDIS’s energy and begins to crush its
occupants.

Christine, meanwhile, is set up for the test. Tst is the dunking chair. If she survives,
she is a demon. If she drowns, she is human. stiteiis dunked and the professor is able to
break free from his bonds. Suddenly, a razorbagk fZora’s world appears and attacks the
crowd. The professor uses the opportunity to fGdwistine, but it appears to be too late,
Christine is dead.

The TARDIS suddenly appears and the Doctor andu& up to Christine. The Doctor
is able to apply a heart massage technique whigdsdzer life. The Doctor asks Zora and Lloyd
to scout around to learn the area while he, Chastilel, and the professor go back to the
TARDIS and try to put together a trap for the réusmk.

On a Melann research station in the same alteroateerse as the Doctor and
companions now occupy, Jakim is beginning to getrtth under control when Tel demands that
the experiments continue. Jakim refuses and oftiergproject shut down until the trouble is
found.

Zora and Lloyd have continued to scout the locatiden they discover the razorback
attacking the villagers. Zora charges the beadtdistracts it, but Lloyd is captured by the
villagers. In the TARDIS, a weary Doctor continueswork on the trap. When the stasis
projectors are finished, Christine is able to 18ad to the area where they need to be set up.
When the Doctor is alone, he confesses that havisi) a hard time holding up.

Zora continues to struggle with the razorback whemally knocks her unconscious.
Her last waking memory is that of LIoyd being talkewmay by the villagers.

Christine leads Tel to the clearing when Janavesriand tells her that Zora and Lloyd
were captured. Jana helps Christine and Tel tueekloyd and Zora, and they head back to the
clearing. There, the Doctor has set the stasisrgie and the razorback approaches. The
Doctor has everyone activate their switches, betrzorback is too strong and the generators
begin to overload. Zora charges the razorbacktlarwvs it into one of the generators, killing
herself and knocking out the razorback. The Doptaces the razorback into the TARDIS and
everyone leaves.

Before attempting to return to their own dimensitthre Doctor takes the TARDIS to the
Melann research station in their current dimenskmping to find a way out there. There, Tel
meets his counterpart and the counterparts ofdamt However, Tel discovers that in this
dimension, it ihewho is the ruthless researcher and Jakim the \adioceason. The Doctor tells
Jakim what is happening with the rift and Jakimeagrto shut down the project, but not before
the Doctor has a chance to take the TARDIS thrdabghift and to his own dimension.

The TARDIS arrives on Tel’'s own research statiathvemergency alarms wailing. Tel
confronts Jakim and tells him that he and the Dobtive been through the rift to another
dimension. Manin disbelieves him, but the Doctardduces Professor Martin and Lloyd as
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proof. Jakim tells Tel that he has lost controtid rift. The Doctor plans to use the TARDIS to
broadcast a signal to every Melann research stati@very dimension instructing them to stop
their experiments and thus stop the rift. In theantime, Tel is to use the station’s transmat
device to send Martin and Lloyd home. Christine deds to go with the Doctor, but the Doctor
insists that she remain behind due to the dang&he Doctor enters the TARDIS and
dematerialises.

As Tel sends Martin and Lloyd home, the Doctoreentthe rift where he discovers
millions of TARDISs from millions of dimensions datrying to stop the rift, but each in itself
feeding the rift. The Master from an alternate esion contacts the Doctor and explains that
not only is he on the side of good, but that thetbohe is addressing is the only one who must
broadcast to the Melann stations as he is the otiethhe most convincing data. And that he
must convince his other selves to leave the rifte Doctor contacts his other selves and they
leave the rift. The Doctor then attempts to contiae Melann stations, but the razorback regains
consciousness and destroys the communicationstsircine Doctor is able to hold the circuits
together and broadcast the signal, but not bef@eystem overloads and explodes.

Two weeks later, the Doctor still has not reappdasn the Melann station, but the rift
has closed. As Tel and Christine discuss whataafdhe Doctor does not reappear, the
TARDIS materialises and the Doctor stumbles oudl\omjured. The Doctor thanks Tel for his
help, and he and Christine leave in the TARDIS.

Inside the TARDIS, the Doctor sets the coordin&teske Christine home, and he finally
succumbs to his fierce wounds. On the floor of betoved TARDIS, the Doctor regenerates
again...

WHO FAX

No advertisement was made of the pending regeparahie production team deciding to
keep the ending a surprise for as many people ssipe.

Paul Ebbs was originally brought on to write thgemeration story, titledpsilon-
Omega and even submitted the script to the first epsoHowever, after several missed
deadlines, Ebbs was fired and John Drew contraotpdovide the replacement.

After hearing the finished edit of the first twoeses, Phillips rejected the work and the
post-production editing had to be redone, resuitintpe loss of two days work.

Actor Jay Smith suffered slight heat exhaustionrdurecording as temperatures climbed
to near 100 degrees Fahrenheit the two weeks diptimn.

Not noticed until several episodes were alreadthencan was the fact that the Melann
emperor's name had changed between episodes. nGiytspecialist Dusty McRee
contacted executive producer David Segal who ha&bdp one re-edited to remove the
erroneous name. Lloyd’s name had also changetkisdript between episodes, but this
was caught during pre-production.

COMMENT
Easily one of the best regeneration storiElse Chronic Rifthas much going for it. Not
the least of which is its worthy scale. The Dodtas given up his life to save people, worlds,

and even an entire universe. Here, the Doctor make ultimate sacrifice for the ultimate
good: to saveeveryuniverse. Only slowing down occasionally, th@gimakes good use of its
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characters and plot devices. This is one adventia¢ will have you listening to it again and
again. (8/10)
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4: Rewriting the Myth

Every era ofDoctor Whobrings new elements to the series’ developing oigtyy.
Story after story, new facts are invented by thgseriters and added to what is already known
of the Doctor’s universe. Some new pieces of géwsr-growing jigsaw puzzle interlock neatly
with what has gone before, while some fit so pothbt the listener is forced to start rebuilding
the picture from scratch. Many hard-c@ector Whofans expend great amounts of time and
energy trying to find an order that gives all te@mingly contradictory facts and stories some
kind of logical continuity.

Irritatingly enough, one of the first things evarcausal listener will notice is that this
particular incarnation of the Doctor was horribhgonsistent with his age. While it has not been
unusual for previous Doctors to fudge somewhatmm bld he was, there had at least been some
semblance of consistency. Patrick Troughton wasesdhere around 450 years old. Tom Baker
clocked in at 750 or so, while Colin Baker weighedno pun intended) at 950. Any attempts to
pin down the age of Jeffrey Coburn’s Doctor woiddult, at least during his first three seasons,
in only frustration. Saying he was only in the lbundreds in his earliest stories, his age gyrated
wildly until he finally admitted his full 1500 yesuin Morningstar Manor In his fourth and final
season, he finally settled down and generally des@ge at around 1700.

The Doctor's age, fortunately, was the only ingstesit thing about him. More
consistent was his fondness for magic and, of epuns utter lack of talent with it. Magic had
always seemed to appeal to the Doctor. Both JonvPe's incarnation and even Colin Baker’s
showed a strong interest in the art, but it wasregfCoburn’s Doctor whose obsession was
unmatched by previous personas. Of course, alth@aga’s claim that magic wasn't his forte
— witness his two week attempt and failure to lemsimple coin trick inThe Price of Paradise
to his claim that Dara had to keep mending hiskddeom flaming-sword tricks that went wrong
in The Seventh Dungeon of Drakmoere sometimes he could get it right. Empire of the
Dalekshe was secretly able to deliver Mark Triyad'sdrter to him on the Dalek mothership as
well as to clandestinely slip a note into his jackiethe end of the story.

More important than the surface changes madeeadthctor was what was happening
underneath, in his very soul. Coburn’s Doctomaligh on the outside happy and jovial, was
perhaps the most lonely and tormented of the Dsctordate. Beginning witlirictional
Hypothesis we learned that there was some terrible secréhenDoctor’'s past. While this
revelation was not new — consider what Lady Petefdrad implied inSilver Nemisis— it
really wasn’t until now that this idea had beenugfat to bear.The Backbone of Niglebntinued
with this, the vampire Renata going so far as feratomfort to the Doctor for the torment he
had endured. And the Doctor himself, under thiuarfce of the vampire, was forced to face his
dark side for perhaps the first tim& he Warlords of Apshaierhaps showed this side of the
Doctor in the clearest terms, the Master mockirey Btoctor, asking him for what purpose he
went around the universe committing acts of gooddde Were they truly done out of the
goodness of his heart, he asked, or were done yresglenance for ancient sins?

Probably because of his loneliness, the Doctafationship with his companions took
on a new importance. Not since Jo Grant had thetddshown such overt fondness for his
travelling companions, most notably Dara Hamiltoim Empire of the Daleksthe Doctor
confessed that he had considered all his compampiariof his family. In subsequent episodes,
the Doctor displayed an almost subtle jealousyhasatimittedly somewhat outgoing Dara made
friends with different people of the male persuasiblawk from The Doomsday Signand
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Christoph fromMorningstar Manorespecially. It was iMorningstar Manorthat we learned the
extent of his feelings for his friends and the dept his troubled soul. The Doctor was almost
oblivious, possibly deliberately, to the buddindat®nship developing between Dara and
Christoph. And, in the end, when Doctor decidethie® Dara home to protect her from the life
he was forced to lead, he, in a moment of angédreass trying to convince Dara that he was
doing what he must do, called her by the name®§rand-daughter, Susan.

For two hundred years, the Doctor travelled thevense alone. This was not the first
time there has been an extended period betweemtangs. Tom Baker’'s Doctor spent some
time alone betweeithe Deadly Assassiand The Face of Evil Again, there was a period of
time when it was only he and K/9 betweHme Invasion of TimandThe Ribos OperationAnd
it was never said how much time that the Doctor Rwiinana travelled together, especially
betweenShadaand The Leisure Hive But this time, it was only reluctantly that tBector
ended his life of solitude when he took on Christin The Seventh Dungeon of Drakmagore
herself a lonely soul with nowhere to go.

Of course, the Doctor wasn'’t the only one we ledrnew things about. Jeffrey Coburn’s
Doctor seemed to consider the TARDIS itself momntjust a machine, but something with a
semblance of sentience to it, continually referdiaghe TARDIS in personal terms rather than
calling his time machine an “it”. While other Doc$ have done this in the past occasionally,
never had it been done with a constancy found ®iburn’s Doctor. And such reference was
not without merit, it seemed, as the Crenach, atare which fed on pure life energy, considered
the TARDIS to be a meal fit for a king ithe Time BrokersThe Apshai, as well, considered the
TARDIS a sentient being, penalising the Masterdtiacking the TARDIS against the rules of
the game inmhe Warlords of Apshai

Speaking of the Master, the Doctor had to face #hchenemy of his three times during
his tenure. WhiléApollyondid not impart any new knowledge about the Mastbe Warlords
of Apshaidid make a link directly to the Sylvester McCow etory,Survival The Master, in
Apshaj was shown to still be under the influence of@eetah People and had to use the Event
Manipulator to rid his body of the infection. Momaportantly, although he lost the game the
Apshai forced both him and the Doctor to play, leswable to impart upon himself a completely
new regeneration cycle, ensuring that the Doctouldv@eem to never rid himself of this euvil
nemesis. Finally, the Master made a brief appearanThe Chronic Rift This time, though, it
was a Master from a different universe, one who $e&hmingly avoided the pitfalls that most of
his counterparts had fallen into. The Master thatwere presented with here was one on the
side of good, battling an evil he referred to ave€TDoctor”. It seemed that, like what was
suggested in botimfernoandThe Trial of a Time Lordwe are all a product of our choices, each
with the capacity for great good...or great evil.

The Zylons also made an appearance in Seasonsf8g Target Zylon The most
interesting ideas introduced in this story was fhet that the zylons had a king over them,
Vishock, and that there were numerous queen zylons which new warriors were bred, much
like ant or bee colonies. Of course, the end efahlon empire seemed imminent as the new
hive being built was obliterated by tRevelationtaking both King Vishock and the queens with
it.

The Daleks also made two appearances during yeffoburn’s time as the Doctor. In
Empire of the Dalekshey were shown to have defeated the Hand of @ntiegy Doctor used
against them irRemembrance of the Dalekagain from the McCoy era of the show. The
warring factions had been brought together and tvé@nitive time corridor technology used to
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change Earth’s history. The Doctor was able t@®akethe Daleks and repair the time line, but
not completely. The Daleks were able to save teéras from extinction and erase most of their
own history. From 1996 onward, the Daleks hacearcislate. What they would do with it, only
time would tell.

The Daleks again appeared in the same seasbhearAugury of Deathbut this time it
was a lone Dalek, stranded on a world away fromatvn kind. What was interesting here was
that, after being forced to work with the Doctohngtcreature actually began to trust him,
allowing the Doctor to activate it's weaponry anmrpising — and keeping its word — not to
attack him. Ironically, it was the Doctor himselho could not trust the Dalek and he tricked it
into thinking it's weapon worked properly. Insteddough, he sabotaged the targeting array,
causing the Dalek to try and defend its allies wathmalfunctioning apparatus and being
destroyed in the process.

It seemed that the Jeffrey Coburn era not onlgdeheavily upon what went before it,
but actually took ideas planted as seeds durineegrarts of the show and brought them to
fruition with aplomb. It would have been interegtito see what would have happened had
Coburn stayed longer.
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PART THREE — FACT

5: Production Development

The production of an audio drama series reliegilyean teamwork, with many different
people — script editor, writers, directors, anegiamong them — all influencing the form and
content of the finished product. Probably the moBtential contributor of all, however, is the
producer, who has overall responsibility for theking of the series.

During the Jeffrey Coburn yeampctor Whohad only one producer, Douglas Phillips.
His first year as producer was during the"2feason in which he oversaw the change of
companions and the recasting of the Doctor.

“The series, | think,” says Doug Phillips, “worksest when there is a one-on-one
relationship between the Doctor and his compani®oo many people in the TARDIS means
you're farming lines out when a single person wodtl just as well. And you're able to
concentrate more on a few story threads rather trmanng to work with a spaghetti-like
framework that you would encounter when you hawe ¢twthree or even four companions.”

Script editor Raymond De Long agrees. “I've ssetaries done effectively utilising four
different companions. onquest of Tim&rom season 25] is the perfect example. But shat’
rarity. And with less regulars who each want aaddlines of their own, you're able to develop
some nice guest parts to flesh out your story, niakere real, more believable.”

The 28" season was devoted to establishing the new Daatdr companion, Dara
Hamilton, also introduced i@ountdown to Armageddon

“Knowing thatThe Price of Paradisevas going to be the new Doctor’'s second story,”
Robin-Mary Manseth recalls, “I wanted to give hinsalid, traditional story where he could
show off his persona. But also | wanted Dara teeha real meaty part as well. So that pretty
much left Mark Triyad out in the cold.”

Both The Price of ParadisandThe Time Broker¢eatured Peter Hinchman’s character
only in cameo roles. Ray De Long: “Mark Triyad weasery hard character to write for. He had
such a strong presence that he would literallyl steascene. Not a good characteristic against
Jeff's Doctor who was certainly more mellow thanvigiés who could hold his own against him.
While that meant losing a good, three-dimensionbaracter, Dara Hamilton delivered
everything we needed for a companion to do andag wore believable for her to be asking
questions than Mark Triyad who was from th& 2éntury and who pretty much knew what was
going on. So he did tend to suffer from the Lia®Syndrome a bit.”

Empire of the Dalekénally saw the show return to the one-companmmiula that had
been used successfully during the Pertwee-Bakes yal from the Colin Baker period onward,
a formula that Douglas Phillips was a champion of.

“l think female companions work much better thaalenones,” Phillips opinioned.
“They have a wider range of emotions which can t@vd upon believably and can generate
empathy from the audience much more easily.”

Surprisingly, after Dara was written out of the@wh Douglas Phillips commissioned two
scripts in which the Doctor travelled alone. “lasvnever planned that the Doctor would have an
extended series of adventures by himself. In fpotecutive producer Richard Segal] was
against the idea of even having the two storieaut a companion. But | think it was good to
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do something different for a change, to see howlibetor would be when he didn’'t have his
companion to fall back on.”

Season 31 saw the return to the traditional forohahe Doctor/Companion relationship
with the introduction of Christine. She was to eemthe only companion for the Doctor up to
and through his regeneration.

Story sources was also an area of change institutehe new producer. Where, in the
past, most stories had been written in house, dirdegalChord then by Everlasting Films, the
Jeffrey Coburn era saw outside writers being eraqgent to submit ideas and write for the show.
This influx of new blood was deemed essential tepkine series fresh and alive.

“This is a show that can burn you out very rapidlye time schedule is punishing.
Having the same people come up with story aftetyst@s a disaster waiting to happen. And
there is a world full of imaginative, creative veri$ out there just dying for a chance to ply their
craft. It would have been daft of us not to usanty

Of course, this was not without it's drawbacks.

“When you work with freelancers, you're rather r@gspner of their whims and quirks,”
continues Phillips. “The absolute majority of verg and actors we've had are without question
the most wonderful, professional people on Eaffed’s gift, I'd say. But there are one or two
who have been, and even today are still a constante of headache. You don't get that when
you work with in-house people. But I'd say it wasre than worth it. What this fresh crop of
writers have brought to the series | could not begit put a price on. And they have used us to
hone their craft, and not a small number have gont produce some truly stellar work in the
professional community.”

The job of working with the writers fell to thergat editor, of which there were three
during Coburn’s tenure as the Doctor: Raymond Deg,doseph Medina, and Thomas Himinez.

“The work pressure was enormous,” Ray De Longliegast after he left the show. |
understand Doug wanting to increase the produdabredule, | was in full support of the idea.
But having to juggle three or four scripts in aditiwhile wading through piles of submissions
looking for that diamond in the rough was insafRemember that we were all doing this in our
spare time. No one here was getting paid. R&ahhks a nasty tendency to intrude. So here |
was trying to get these scripts ready in time fie-production while still worrying about what
was happening next year or even two years dowiirtae Three seasons was enough for me. |
was glad when it was over, but | did miss it.”

Once Raymond De Long left, freelance writer Josklgtina stepped up and assumed
the mantle of script editor.

“Joe was one of the best people | had seen irbtiseness,” Doug Phillips comments.
“Another Tom Clancy or Stephen King, the way he pahtogether a story on so many different
levels.”

Joe’s tenure, however, was erratic. Partly bexéwshad to go off contract to writde
Warlords of Apshaand partly for other reasons, he only actuallyestifive stories during his
brief time as script editor. Befofidhe Crimson Scaratvas finished, he quit the post.

“l felt my gut tie itself in knots when he told ne was quitting,” recalls Doug Phillips.
“I could not have gotten worse news. | finally tight things were going right. | was actually
considering leaving the show myself. But then tméppened and all that went right out the
window. | had wondered if | had done somethingngradid Inot do something? But you can't
dwell on something like that. The show must gotoryse an old, tired cliché.”
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Thomas Himinez was brought on to finish the wakg he remained script editor for the
rest of the Coburn series, going off contract dolyrite The Seventh Dungeon of Drakmaore

One of the more controversial changes Phillips enadthe series was to the two most
popular villains ofDoctor Whg the Master and the Daleks. “I may be out of @laaying
this...in fact | know | am...but | absolutely detestéé way John Nathan-Turner handled some
of the classic monsters. The Master was my fat@ememy for the Doctor, yet he was reduced
to some babbling psychopath, incapable of menaeainget paper bag let alone the entire
universe. The Daleks fared little better. Sogufied, as long as | was the one in charge now, |
was going to ‘fix’ things.”

Both Empire of the DalekandApollyon and again later ilfhe Warlords of Apshasaw
radical changes made to both these characters. Daleks were again virtually incapable of
being destroyed, Davros had disappeared in allhbote alone, and, most notably, Skaro was
still intact, their history changed. The Mastembelf was far more cunning and methodical,
now very capable of defeating the Doctor save lmpddortune.

“I'm very happy with the development made to these characters,” Phillips continues.
“I think we left a very good legacy to both the srste and to whomever may follow us in the
years to come.”

Lastly, the Doctor's own character was allowedckange, taking on a darker nature.
Unlike Sylvester McCoy's persona which could ardyabe classified as somewhat sinister,
Coburn’s Doctor suffered from some secret tormeéwimerous times he would be found to be
brooding over some memory, some past sin or simghath he would never come out and speak.
Echoing this development, in his final season tleetbr's costume was changed to a darker
colour: black suit instead of dark blue.

“This was our attempt to put more mystery into tteracter,” Raymond De Long
recalls. “I liked William Hartnell’'s character tHeest because he always seemed to be hiding
something. | thought that would work well with Qwh, since his is probably the last person
you’d expect to hide something from you. Him amolably Peter Davison.”

By the time the middle of the 8Geason came around, Jeffrey Coburn, who had never
seemed to be happy in the role of the Doctor, méxd the executive producer that he would not
extend his contract and that he would be leaviegstries at the end of the3deason.

“I knew this was coming,” Douglas Phillips explain“it seemed Richard [Segal] and |
would spend hours trying to convince him that he daing a good job; that we were very happy
with his performance. But the more you talked itm,ithe less he’'d believe it. He really is a
very humble person, which is refreshing to comesin this business. But also very irritating.
It came to the point where he wouldn’t even entertavitations for interviews or even
conventions, which cost us a lot of...publicity.

“When he announced he was leaving, that set thimgsotion. Dara had to go because
there’s an unwritten rule that companions can ast longer than Doctors. And we needed to
get a new companion in there and established son#dve Doctor would have someone
experienced to work with.”

As the 3% season closed, a new Doctor took the helm of tAROIS, but had along
with him team that had been with the series siheedtys of David Segal. The development that
had taken place during Jefrey Coburn’s time wowddsben to continue into the Jym DeNatale
era and beyond...
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6: From Script to Stereo —
Morningstar Manor

Introduction

To try and analyse comprehensively the developrogatDoctor Whoadventure is not
an easy matter. An audio production is the resiuihany months’ work by a large number of
people, and what is ultimately heard on air mayehlaeen affected and influenced in greater or
lesser degrees by all of them.

Unless one is afforded a fly’s eye view of evergating and every aspect of the creative
process, then any attempt to try to dissect thelymtion is limited by the memories and
personalities of those people to whom one speaks.

Bearing all this in mind, this chapter presentsiadepth look at just one of Jeffrey
Coburn’s stories. In doing so it reveals the pssaaf making &octor Whostory at this point in
the series’ history and — a factor common to ev@nry — some of the behind-the-scenes
discussions and thought that go into a production.

The production chosen for this case studylegningstar Manor the final story in which
Sheri Devine appears as Dara Hamilton.

For our fly’s-eye view of this story we are gratiefo several people, in particular director
and script editor Thomas Himinez who recalled, scky scene, the work which went into it,
Joshua Schrodier who wrote the story, and of coBhezi Devine who played Dara Hamilton.

The Scripts

EveryDoctor Whoadventure which is heard on air starts life agdaa, which may be in
the mind of a writer, the producer or script editmr developed out of a discussion between two
or more of these people.

Once the initial contact has been made, a stotimeuor synopsis will generally be
commissioned from the author. Assuming that alvesl when that is delivered, a rough draft or
treatment will put together by the writer and sutbed to the script editor for further review. A
treatment is a scene-by-scene breakdown of thg atat can go through many evolutions until a
satisfactory document is completed. When the nreat is finished and approved by both the
script editor and then the producer, the actuapswill be worked on. Depending on the status
of the writer, these stages may be compacted aarelqa. In the case Morningstar Manor
the treatment stage was skipped and a script wasgssioned directly from the synopsis.

“The idea forMorningstarwas one of those that came out of a round talsieudsion,”
recalls Thomas Himinez. “We had all been sittinguad wondering what kind of story to do
next. | had mentioned that it had been a long teimee we did anything really frightening.
Doug [Phillips] liked the idea, although | rememlitch [Segal] wasn’t too keen on it. But as
that type of decision fell more to Doug, he toldago ahead with it.”

“l was thinking of something riddled with cliché@smmediately identifiable in an audio
drama,” remembers executive producer Richard Sed8lary voices, and lots of screams.
However, the final product proved me wrong, andabwery satisfied with it.”
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Because Joshua Schrodier was a staff writer, Thoriminez felt that the treatment
stage was unnecessary and, once the initial outtaee received, authorised the commission of
the script.

“The only thing | told Josh was that it was Shetést story, so that Dara had to be given
a really meaty part. And that | wanted it to bensthing that would be scary. Really, really
scary.”

Episode one took about five months to write. Altgh this was an extraordinary amount
of time for a single episode, Joshua Schrodier giasn a final delivery date of 1 December
1998 for the completed script, so there was an @duce of time to work with. Episodes two
and three were each delivered three weeks apaunt éach other, the final episode arriving two
weeks before the deadline.

Once the script was delivered and approved byaities, it was handed over to the
director for pre-production.

“I knew we had a winner here. It was very cregpyead the script. This was just the
effect | was looking for. | couldn’t wait until Mvas all put together so | could hear the final
result.”

Pre-production

Pre-production for an audio drama is much the sasnieis for its television counterpart,
the only difference being that the visual side nisitted. In its place, however, more attention
must be paid to what the audience hears, thus gféat is made by special sounds to put
together a vast library of effects.

The first thing that happens during pre-producisthat the director goes over the script
with special sounds to mark what sounds are garigptneeded for production.

Thomas Himinez We can’t have people hiding in shadows or anghihich would
require a visual cue or stimulation to bring acrtiss atmosphere we were trying to achieve, so
everything had to be done with sound. And of ceupart of working with sound effects in an
audio drama not only deals with what sounds toipbiut also what to omit. You’'ll notice that
very rarely will you hear footsteps. | feel thhbse tend to distract the listener. Movement can
be dramatised by the rustle of clothes, the fadirg voice, stuff like that.

Casting is also very important. The audience gall a visual image of a person by what
he sounds like. So during pre-production, theatimewill begin to audition actors for various
roles.

TH: It's a little easier for us as we have a smaditaeaho is contracted to the series and
we make sure that most of the stories limit the Inenof characters so our cast can fill most if
not all the roles. Bu there are times when we maglin extra actors to fill parts which we have
available that our regulars can’t do.

Once casting is finished, copies of the scriptdeivered to the actors so they can study

their parts. Of course, one of the advantagesiaualio drama is that an actor doesn’t have to
memorise his lines. But that doesn’t mean thaddesn’t have to learn his part.
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Over the course of the two to three months whicdrgroduction takes place, sound
effects are gathered and recorded, music chosdrsaredules made. When the dates of actual
recording arrive, everyone and everything is readyroduce the audio drama.

In the Studio

Eventually, the programme would go into the studiad would be recorded over a
number of days, generally one episode per ddgrningstar Manorwas recorded over a period
of three days, 3-5 March 1999.

To indicate some of the consideration involvedhe making of aDoctor Whostory
during the Jeffrey Coburn era, what follows is @&recby-scene summary dflorningstar
Manor, taking in comments from Joshua Schrodier, Thohhasinez, Richard Segal, and Sheri
Devine as appropriate.

Part One

The Doctor and Dara are walking along an old roadli877 Germany. The Doctor tells
Dara that he is taking her to meet Hans Christiamdérsen for her birthday, but Dara tells the
Doctor that Andersen wasn’'t German and that he ded875. Irritated at how far they have
walked already, Dara suggests going back to the OISR before it started to rain.
Unfortunately, it was too late and the clouds sudgleopened up and began to rain on the
hapless time travellers. The Doctor suggests they head into town for the night to wait out
the storm.

TH: | loved the rain effect. It spoke of a dark, aous sky. So | used it to indicate
whenever it was night throughout the story. Thausion of the reference to Flounder artee
Little Mermaidwas actually Jeff's idea. He thought it was ayM@octorish thing to do.

Sheri Devine The beginning scenes | believe were very plagttiveen the Doctor and
Dara, very light-hearted, joking back and forthing one another. Showing the kind of
relationship the Doctor and Dareally had with each other when they're not being pypenil
by something or another.

At the local pub in town, thBoar's Inn one of the patrons, Rutger, demands another
drink. The innkeeper feels that he has had ensoiglink.

Joshua Schrodier | envisioned the innkeeper as one of these somaegriaff, burly men
who could hold their own in a bar fight. Someonkowdidn’t like being held prisoner by
anything.

TH: A deep voice. That's what | remember wantingtfos part. Someone who had a
deep voice Nothing gives a commanding preseneealileep voice.

Rutger becomes more forceful and the innkeepeatiasges. Rutger claims that, at least
when he is drunk, he won’t remember anything imtleening. The innkeeper makes last call.
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TH: If you think of old westerns with “Shifty the towdrunk”, that's who | had in mind
when | read the part of Rutger. But he was moam tthat. He was drunk for a reason. |If it
wasn't for the alcohol, Rutger would be an intedhg, hard working person.

The Doctor and Dara arrive and all eyes stare irithdirection. The innkeeper informs
them that the pub is closed and no rooms are ablgléor them at the inn. Insisting that the
Doctor and Dara leave immediately, the Doctor coess the innkeeper to let them stay for a
few minutes to dry off, and the innkeeper takes thrder for a single drink. Conversation in
the pub resumes.

JS: For some reason, | keep thinking that the ingjpinafor this scene came from an
episode offhe Twilight Zongbut | can’t quite place it.

Suddenly, out of the rain, Baron Von Schuller asiv

JS. | always pictured Baron Von Schuller to be a p@kdo Robert Schuller of the
Crystal Cathedral in California. | don’t think thquite pulled it off.

TH: Actors were crawling all over themselves wantingkay the part of Von Schuller.
He was going to be a fun part. Not your typicélbim.

He sits down with the Doctor and Dara and offersnthrooms at Morningstar Manor for
the night. Before the Doctor can accept, the ieples interrupts and informs the baron that
they had already accepted rooms at the inn. Thet@durns to Von Schuller and agrees with
the innkeeper. Von Schuller is suspicious of timkeeper's honesty, but bids the Doctor and
Dara good night and leaves.

JS. Although | wasn’'t happy with the choice they mddeBaron Von Schuller, | must
admit that the actor did a really good job playmm. The way he reacted to the innkeeper’s
deception could not have been better.

The innkeeper gives the Doctor and Dara each a r@om tells them to be out by
morning.

Outside, after the pub has closed, Rutger chastlse innkeeper for getting involved with
the two strangers. The innkeeper refuses to heand he begins his journey home in his
carriage.

Along the way home, the innkeeper begins to hmaesstrange, ghostly whispers.

JS: This is where you begin to encounter problemsnnaudio drama. How do you
create a creepy scene using only words and soureh wiou really want shadows and
movement? | remember rewriting this scene sevenals before | was happy with it, then Tom
rewriting it again as script editor then yet agas director when things weren’'t working in
studio.
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TH: You make or break a story like this on these lofidcenes. If the audience isn't
drawn into the fear that the innkeeper is feelymjy’re never going to have a believable story.
Your audience will be going “So what’s the big d&al

The innkeeper’s horse also begins to become undeasehe whispers become louder
and louder. Suddenly, the innkeeper stops theagarand challenges whatever it is that is out
there and claims that he won't be controlled anyeofSuddenly, there is a terrible roar from
some creature and the innkeeper cries out.

TH: Everyone was very happy with how that scene tiim&. When you can please a
studio full of actors, you know you have a winner.

Back at the inn, Dara suddenly bolts awake, scragmiThe Doctor comes to her aid,
but Dara tells him that it was only a nightmareill$eeling very tired, Dara returns to bed.

JS. | had the Doctor wearing Winnie the Pooh pyjarf@asthat scene. It was just too
good to pass up.

The next morning, Rutger meets Christoph aBbar’'s Innwho is running behind in his
ice deliveries, having overslept. Uta arrives laewell, saying that she was able to sleep late
because she did not have any nightmares as shdlysih Rutger agrees, saying that was
what Christoph and himself were talking about.

As Christoph bangs on the inn’s door, trying ta ¢ige innkeeper’s attention, the
innkeepers carriage pulls up without the innkeepdrooking around, Rutger discovers the
innkeeper’s body with a terrible expression onlifiedess face.

JS: | think this was somewhat cliché, but it was veffective. Sometimes you just have
to go with the tried-and-true.

Hearing the noise, the Doctor and Dara come ountestigate. Rutger tells the Doctor
that highwaymen killed the innkeeper. The Doctorepts his explanation, but is suspicious
nonetheless.

Baron Von Schuller arrives, and the Doctor poinits to the innkeeper. Christoph steps
up and says that perhaps this business shouldkentautside the presence of a lady, referring
to Dara

JS: Christoph is this strapping young man. Someamé&dysee orlLittle House on the
Prairie. Actually, | think that's where | got the insgi@ for him. Blond, blue shirt,
suspenders, the whole country bit.

Dara says she is fine, just that she didn’t sleefl that night. Von Schuller immediately
asks Christoph to show Dara the town while the test to the innkeeper. Christoph begins to
decline, but Dara expresses her desire for the smd Christoph reluctantly accepts.

JS: One of the things | was briefed on about Dar&aracter was that she, like most girls
her age, falls in love very easily. The BoyfriedfThe-Week Syndrome was how Doug
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[Phillips] put it. But that it was always very iocent and pure. | figured for her last story | was
going to give her one real, true romance. Somereewould actually stay behind for. The
setting couldn’t have been more perfect. Courfaym, village, 19 century. The stuff great
love stories are made from.

TH: David [Segal], who played Christoph, was perfactvery way. He did most of his
lines in a downtrodden sort of way which came axassvery sincere.

As Dara and Christoph leave, Von Schuller apologife the unfortunate event of the
innkeeper’s death and offers the Doctor and Damcluat Morningstar Manor. He even offers
to allow Christoph to join them. The Doctor aceept

As the Doctor and Von Schuller head to Mornings@iristoph had taken Dara to the
top of a hill overlooking the valley and his fartslyarm.

JS: | was beginning to run out of time for the epieda this point, and | still needed to
achieve two major objectives. One, to get Dara @hdstoph to notice each other; and two, to
begin the assault on Dara’s mind. So here we hawement of tranquil repose before all heck
starts breaking loose.

As Dara and Christoph take in the sight, Christ@#ks Dara where she’s travelled to.
Dara tells him about a blue star where the peopbndform into something different every
twelve years. Christoph comments that she is & poé says that he has always wanted to
travel, but could not. Dara asks why, but Christdwlds back his answer.

Richard Segal Dara and Chistoph’s scene near his farm wasteerghing. | know how
difficult it was for Schrodier to write it, makintipe audience believe that Darauld fall in love
with this person [so quickly]. A very tranquil seebefore the storm that was to come. And it
worked.

SD: The character of Christoph was presented to showiable alternative to Dara’s
present lifestyle. This was a character who Darddcpossibly leave the Doctor for. | think she
would have. | believe the scene between themamtbhadow presented a nice balance between
tranquillity vs. the terror that was to come whiea voices started.

Suddenly, Dara begins to hear ghostly whispers.
SD: | remember feeling very scared when the voicadexd.

TH: There’s a strange humour on the set at timesll, Wiestof the time. We had two
sets of sinister whispers. One was the generistghone, and the other were actual speaking
parts. Because we had to use each one so mangy, tinee started calling them Day-Rate
whispers and SAG whispers. Yeah, | know technyc#ifiey’re supposed to be AFTRA
[American Federation of Television and Radio Peasities, the union representing actors in the
television and radio mediums as opposed to SAGStireen Actors Guild who represent those
in the motion picture industry — CD], but it's juastjoke. So when | needed a certain sinister
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whisper for a scene, I'd turn to the sound tech sayl “We need the sinister whispers here.”,
and he’d say, “Which ones?”, and I'd say “Give he Day-Rate ones”.

Christoph is unable to hear the ghostly sounds, bata becomes more frightened as
they call her by name. Dara cries out, demandiagkhow what they want. The ghostly
whispers respond that they want her...forever.

(End of part one.)
TH: Sheri’s a great screamer. She does fright vesty, w

Part two

The Doctor and Baron Von Schuller arrive at Mogstar Manor where the Doctor is
fascinated by the baron’s collection. Among thiection is a painting of the baron’s late wife,
Hannah Von Schuller. As they head toward the tjgréahe Doctor begins to hear a voice
calling to him from the ether, but discounts it.

TH: That scene didn’t quite come out right. | prdigathould have put Dara’s voice
through a reverb to get some echo into it. AndImeayade it more drawn out. Oh, well. It's
amazing the award-winning art we can create indigid.

Back with Dara and Christoph, the voices suddenlietgand Dara is left shaking and
frightened. Christoph asks her what she heardraDaplies that she heard voices calling her.
She then discounts the experience, attributing theé bad night she had. Christoph agrees with
her, but reluctantly. Suddenly, it begins to raimd Christoph playfully grabs Dara’s hand as
they run for cover. A carriage sent by the baronvas and takes Dara and Christoph to
Morningstar.

When Dara and Christoph arrive, Von Schuller sebdsa upstairs to change into some
dry clothes. Christoph insists that he must leavdinish his deliveries, but the baron tells
Christoph that he will have one of his servantssfinthe deliveries and invites him to stay for
dinner, the day having worn on. Christoph agresgmin reluctantly. Von Schuller is pleased,
noting that frauline Dara would be disappointecCiiristoph did not join them. The Doctor says
that he hadn’t noticed.

JS: It was my interpretation that the Doctor was peileliberately obtuse. Only a blind
person wouldn’t see what was going on between RadaChristoph. But the Doctor...well, |
think maybe he didn't like the idea of sharing agéth anyone. That was the impression | got
from stories likeDoomsday SignadndDevinaura I\ He’s been without family for so long, and
here was someone whom he considered as close @aseanithink he didn’t want to lose her, so
he pretended nothing was happening. See no et o evil.

Dara is taken to the baroness’s room and she bewirieok through her wardrobe for
something suitable to wear. After picking an engrgown, the baroness says that dress was her
favourite. Dara turns around, apologising to thardness for intruding. But there is no one
there.
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SD: It was a strange scene to record, because Ichbe both Dara and the evil Baroness,
trying to maintain that balance. The differenageshieir personalities was quite a challenge; the
fact that the Baroness and Dara sounded so siyatatifferent.

TH: Sheri brought over several dresses so we coudd the rustling of material. The
dress you hear her pull from the closet is theyamesee her wearing in the story photos.

At the dinner table, the Doctor, the baron, and iStuph are already seated. As the
Doctor finishes telling a joke, the butler annound@ara. All rise as she enters the room,
Christoph taken in by her beauty. Dara tells Ctojh that she picked the dress out just for him.

SD: | liked the idea that, when Dara entered, evesytumned to look at her. Especially
Christoph’s loving gaze.

After dinner, the Doctor comments on the baromie tthoice in wine while Dara and
Christoph are deep in conversation. The Doctonsuto Dara, asking her if she enjoyed her
meal, but Dara instead changes the topic to heodawe subject: Christoph.

TH: Absolutely typical of Dara. | think | know seatgirls like her.
Suddenly, Dara begins to hear the voices again.

TH: We had a taped loop of the Day-Rate voices mad@gl pre-production, but lost it
just before we went into studio, naturally. So &l to rely on a CD backup which wasn’t set
up for a loop. So you'll notice times when theoas fade out for a bit before they return during
long scenes. Irritatingly enough, | found the tafter it was all in the can.

Christoph asks Dara if she is hearing the voiceailag Dara suddenly sees creatures all
around her and she takes off in fright, using arieeye as her escape.

SD: The terror that Dara encountered in the dinnensavas something that she realised
she could not ignore and that was wieally scared her. That was why she ran.

JS. We're a little more than half-way through thergtby this point, and it's only now
that the Doctor is getting clued in that somethsbappening in this town. That was something
| had planned from the start. | wanted the audigndknow what was going on long before the
Doctor did. That helped in raising the tensiorhne audience would be going “Look over your
shoulder, Doctor!” or something like that, and hsetjblithely go about his business, none the
wiser. And even though he now knows there’s somegtivrong here, it will still be a long time
before he even begins to put the pieces together.

The Doctor turns to Christoph and demands to kndwatwhe meant when he asked if
Dara had been hearing those voices “again”. Chojsi tells him that Dara said she had heard
them before, but said that it was probably becanfsthne bad night she had. The Doctor, Von
Schuller, and Christoph begin to search for Darag tDoctor believing that she would try to
head out of town. They all decide to meet aBthar’s Inn.
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At theBoar’s Inn Uta chastises Rutger, saying that if somethingpleas to the Doctor
or Dara, their blood will be on their hands. Rutgkowever, is comfortable with what they did.
Suddenly, Dara’s carriage crashes outside, and &ftd Rutger rush outside to help.

As the two of them arrive, Dara still sees theatuees and she runs away. Rutger
comments that he has never seen it so bad before.

JS: Here again, the audience is given far more in&drom than the Doctor. | wanted the
audience to almost be able to figure everything exitept for the final ending, before the Doctor
did.

TH: | think this is the only other scene | wasn’t pgpwith. It was difficult to hear the
perspective changes. Were we seeing things thrddmfa’'s eyes, or through our normal
perspective? It's difficult to tell here.

The Doctor, Christoph, and the baron arrive and #eecrashed carriage, but no Dara.
Uta says that Dara ran off down the road, somethiraying... Before Uta can finish her
sentence, however, she stops under the gaze batbha. The Doctor quickly mounts his horse
and takes off. Von Schuller turns to the rest éewohands that they find her, reminding them that
that they know the penalty if they do not.

The Doctor catches up to Dara who clings to hiayirsg that something is inside her
mind and that she wants to go to the TARDIS. Toetdd helps her up on his horse and they
take off.

Meanwhile, Von Schuller tells Rutger that the Doeind Dara are trying to leave town.
Rutger wishes them luck, but the baron reminds thah their escape will never be permitted;
that Dara is their salvation.

The Doctor and Dara have almost reached the edgevan when the Doctor begins to
hear the ghostly voices as well. The horse sugdmits, throwing the Doctor and Dara from it.

TH: When Jeff and Sheri acted being thrown from tbesé, Jeff landed square on her
back. That sound of concern in the Doctor’s vaideen he says, “Dara, are you all right?” is
genuine. But Sheri, the trooper, didn’t flinch ®ren a second and delivered her line perfectly.
When the scene was done and | yelled “cut”, poa@riSkhas down! Thank goodness we were
almost done for the day. Jeff was so apologetic.

Dara cries out that the creatures are there. Commg the Doctor and Dara, the
creatures attack.

(End of part two.)

SD: This was the scariest scene and hardest to cdnveyudio]. To get across to an
audience the amount of terror and fear that wasgoportrayed was very exhausting. It took a
lot of takes for us to get it right. | felt veryained after that scene, especially considering the
fact that | actually got hurt.

JS: This actually was one of the first scenes | Haaght of when | began writing the
story.

67



Doctor Who — The Handbook — The Jeffrey Coburn ¥ear
From Script to Stereo — Morningstar Manor

RS: The sounds effects for the cliffhanger for pamere all quite confusing. There was
a lot happening, but the overall mood of the stdrthat point had come to a climax and I think it
pretty much worked. You just have to listen goodatch everything.

TH: The sound effects library is filled with differiekinds of roars, so | chose a nice, big
one. Then the quick tempo music comes in, theeatasipn in the actors’ voices. It all came
together beautifully. The Doctor’s line at the @agberfect. Their fate is sealed. You're just at
the edge of your seat, wondering how they’re gdinget out of it.

Part three

Von Schuller arrives and orders the creaturesttipsand they disappear. The Doctor
demands to know what is going on. Von Schullés teém that they are trapped in the town just
like everyone else is, including himself. The battven suggests that everyone head back to
Morningstar as it is not permitted to be out athtig The Doctor tells him that he will follow in a
few minutes. As everyone leaves, the Doctor gralbger and demands that he tells him what is
going on.

At the same time, but in separate places, Vonlechand Rutger explain to both Dara
and the Doctor that some time ago, something can@an.

TH: At the top of the scene the baron lights a caadi@ you have the clock chiming in
the background. All spooky stuff. And then thess fade between Von Schuller and Rutger. |
wanted to make sure it had the atmosphere of & ghary being told around a campfire.

Von Schuller and Rutger go on to explain that pedp the village began having
nightmares which became worse over time. It wdg after it was too late that the people
realised that they were trapped in the town, unaioldeave under penalty of death. Von
Schuller is allowed some control over the entitgaase he is the leader of the town, but only
some. He is a prisoner as much as anyone else.

At Morningstar, Dara is upset with Christoph faaving concealed this knowledge from
her, but Christoph explains that he wasn’'t allowtedtell her, that there would have been a
severe price for disobedience. As Dara acceptgxpsanation, a sudden thunderbolt causes her
to jump into his arms.

JS. The scenes between Dara and Christoph just seemdbbw. | was a little
disappointed that she was such the cliché femateaming at the monster, falling for the hero.
But it all seems to work out in the end. | wantedmake sure it all was very natural and
believable.

The Doctor tells Rutger that they must stand uphto creature, that its power is only
over the mind. That if they could resist the itbus, the town could break the creature’s hold.
Rutger protests, saying that the illusions are stmng. The Doctor then determines to show
Rutger how it is done by leaving town himself.

At Morningstar, Dara begins to feel tired and seChristoph that she is going to splash
some water on her face. In the washroom, Dara $iflae baron and baroness through the thin
walls.
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TH: You'd be surprised how often we had to retake sitane. It's always the simplest
scenes that require the greatest number of takasers firing, bombs falling, chaos breaking, no
problem. Two, three takes at the most. But put psople together for a simple conversation
and we’ll be there all night.

When she returns to Christoph and tells him thet keard the baron and baroness
talking, Christoph disbelieves her and explainst ttihe baroness has been dead for over thirty
years.

By this time, the Doctor and Rutger have reaclmedetdge of town. Rutger still protests,
but the Doctor waves aside his arguments. AfterfadRutger didn’t have a glimmer of hope that
the Doctor would succeed, he wouldn’t have bothépezbme along.

Carefully, the Doctor begins to walk down the raat out of town. The voices begin
again, but the Doctor continues walking. The dldse gets to the town limits, the more the
voices attack his mind. Louder and louder, motightening, the Doctor is beginning to
succumb. The creatures suddenly attack and théoDoges out...

JS: This is probably the scene that took the moskvilmm a writing standpoint. How to
create in the mind’s eye what someone else is geelrdefinitely didn’t want just some monster
to jump out and say “Boo”! So | started the sceiith just the voices, and as the Doctor got
closer to the edge of town, began throwing in mwises, fluttering wings, a monster or two.
By the end, | wanted everything to be an assauthersenses.

TH: This pretty much took everything we had. Sintevas done live — no post
production modifications — everything you hear isatvthe actor heard. Following the script,
cueing the SAG voices, cueing the sound tech, wajckeff,andlistening to the scene as it goes
got very, very confusing at times. | think we ethdg taking a break after this scene.

A short time passes, and the Doctor awakens tbRintger at his side. The Doctor has
failed. But the Doctor did find out one importahing: the creature feeds on fear, hence the
reason the town suffered nightmares. But Rutggs $hat no one had nightmares last night.
This catches the Doctor’s attention. He asks Rutgey he hadn’t said anything about that
before. He then reasons that the town hoped tiatteature would continue to use Dara and
let everyone else go. But there was still somgtltie creature had said while it was attacking
the Doctor that he didn’t understand: “At last.” uBhe had a bad feeling about it. The Doctor
then grabs Rutger and they both head to Morningstar

JS: This is what | like about this particular Docttine fact that he doesn’t always figure
everything out immediately. Makes him much moteresting to write for.

Dara suddenly begins to hear the voices againe Dbctor and Rutger arrive, but before
they can interfere, the baron stops them, claintiveg Dara will be theirs. The Doctor doesn’t
understand what the baron meant by the plural, suddenly the baroness enters. Christoph
exclaims that the baroness is dead. The baronesgbet says that he now has her back.

The Doctor finally understands what is happeninghe entity gave Von Schuller an
illusion that his dead wife was still alive, andrgturn the baron gave it the town to feed off of.
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The baroness says that she doesn’t want the towmare...that Dara would be enough.
Christoph moves to protect Dara but is killed bg taroness. The Doctor and Rutger begin
attacking the baroness by focusing thoughts ofoteanto her. The baroness’s instincts take
over and she begins feeding on herself and is iy

JS: Killing Christoph wasn’t something | thought dfthe last minute. That was planned
from the very beginning. | must have been in alblaood when | worked on this story.

TH: | wanted Christoph to have a quick death. Omeazrad he’'s gone. If he lingered on,
we’d get more drama out of it, but a quick deatldenh seem much more tragic.

SD: When the creature killed Christoph, | knew thatvas done abruptly for an effect,
but | felt that Dara should have at least had thance to tell him good-bye or confess her
feelings for him.

The next morning, the Doctor is still by Dara’sesids she is still unconscious from the
attack. Rutger informs the Doctor that the baras lgone insane, that all he does is say the
baroness’s name over and over. The Doctor saysderstands how he feels. Suddenly, Dara
begins to stir and she asks about Christoph. Tbet@ tells her that he is dead. Dara buries
her head, pleading with the Doctor that the ordisabver, and he says it is.

Later, as the Doctor and Dara head back to the DA the Doctor is unusually quiet.
When Dara asks him about it, he says nothing anderss her inside and the TARDIS
dematerialises.

The Doctor begins to chastise himself, blamingskimfor almost getting Dara killed.
He apologises for getting her involved in his l#ed says that he believes his life is far too
dangerous for anyone to endure.

Douglas Phillips We had began setting this up over a season ieaMeaking the Doctor
a tragic character doomed to spend lifetimes wangehe universe was something that [script
editor Joe Medina] and | spent several monthsriglabout. All partially leading up to this one
scene.

The Doctor begins pressing a few buttons and thBOIS materialises. The Doctor
turns to Dara and says that it is time to say goadb Dara protests, but the Doctor will not
change his mind. Dara continues to plead with Hot,the Doctor becomes upset and demands
that she stop, but he accidentally calls her byrtame Susan instead.

JS: In this one word, “Susan”, the Doctor’s entirkat®nship with Dara is summed up.

TH: You can hear a bit of William Hartnell in Jeffi®ice when he delivers that line.
Very effective.

The Doctor asks Dara not to forget him, and Daravies the TARDIS.

RS: He didn’t just want her to leave, heededher to leave. Very poignant. Very well
done.

70



Doctor Who — The Handbook — The Jeffrey Coburn ¥ear
From Script to Stereo — Morningstar Manor

SD: The farewell scene wasvary gut-wrenching and torturous thing for me as aneast
to do. | had become very attached to the chasaatspecially Dara, and did not want to leave. |
felt that the scene where the Doctor was espousingow much danger she was in wasn’t as
much as in some of the other stories and | triegrgme my way out of it with the producer, but
of course to no avail.

Outside, as the TARDIS dematerialises, Dara realithat she has returned to
Canterbury. Michelle runs up to her, demandingktow where she has been and why she is
wearing such a fancy dress. Michelle explains ata has been missing for two days and that
their teacher, Mrs. Richards, wants to know whdre’'s been. Dara wonders how she is going
to explain where she’s been as the two girls hesuk Ito class.

(End of part three.)

JS: | was told that the ending had to be humoroud,teought, “What would Dara says
when she finds she’s back at her old school, a geaer life having never happened as far as
everyone else was concerned”? So | asked if Idcbtihg back Michelle Talbot from Dara’s
first story and it all kind of fell into place. Bu did want Dara to come out of it a little more
mature, so she says this very philosophical liBet only alittle more mature, so straight-away
she goes back into saying she’ll just tell her bea¢hat she’s been saving Earth from Daleks and
Zylons and everything else. A very Dara way to badtime on the show.

TH: We actually recorded the last scene about sixshafier Dara’s goodbye scene with
the Doctor, as Rachel Sommers, who played Michelesn't available until later in the day. So
we wrapped for the time being after the scene thi¢hDoctor, which made Sheri very depressed.
Then we wrapped again when the story was finiskddch made her even more depressed.
Two goodbyes is a lot for someone to have to endureéhink the breaker came when we
presented her with a plaque after we wrapped #®@ffittal time. We nearly ran out of tissue for
her.

SD: All in all, | felt the story was well acted, doeed, and written, with everyone giving
their best performances. And even though it waadaexperience in the end for me, personally,
it was averygood story, and from an actor’s point of view aldnging one. But well worth the
effort.

Post-production

During this time of the series, the DWADs wereorged completely live. Almost every
sound you hear is what the actor heard during déegr This makes for a much livelier
performance by the actors which comes across tautgnce listening. But this does not mean
that work is finished once the recording is done.

Once the studio work is completed, the master imp@aded into a computer and special
software is used to remove the background noisé&hiss”, that usually accompanies magnetic
recordings. This process alone can take from thoees to more than an entire day per episode,
depending on the settings used.
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After that step is completed, the director andgbend editor get together to go over the
episode, choosing which take of a scene to usegwiaig audio glitches, adjusting volume, and a
whole host of other editing tasks which must befgrared to put together a quality episode.
This part of post-production generally takes aloud-three hours per episode to complete. If
necessary, additional sounds or music can be dueledin case something didn’t come through
during the initial recording. Also, sometimes sdsirare added here because either it wasn’t
thought of previously or wasn’t available for varsoreasons.

Lastly, the story is burned onto a CD, checkedlasttime for any last minute problems,
and, once the director is satisfied, released. dihector’s job is finally finished, the script
archived, and work usually already has begun oméxé¢ story.

Credits

Doctor Who

Dara Hamilton
Rutger

Baron Von Schuller
Christoph Heidenreich
Michelle Talbot
Script Editor

Title Music
Graphics

Story by

Special Sounds
Translations
Produced by
Executive producer
Directed by
Number 17D13

72

Jeffrey Coburn
Sheri Devine

Chip Jamison

Jym DeNatale
David Segal

Rachel Sommers
Thomas Himinez
Dominic Glynn
Chris Sutor

Joshua Schrodier
Rachel Sommers
Clausthal University
Douglas Phillips
Richard Segal
Thomas Himinez
1999 Everlasting Films



Doctor Who — The Handbook — The Jeffrey Coburn ¥ear
The Companions

7: The Companions

No examination of the Doctor would be completehaitt a look at the companions who
travelled with him. Unjustly, the companions gat foo little attention in discussions Dbctor
Whq usually just a passing nod as the spotlight & ewn the Doctor. But the Doctor has it easy.
He faces the forces of destruction with a wealtkradwledge, a respiratory bypass system, and,
if all else fails, the possibility of regeneratioMeanwhile, his companions, without immortality,
a superhuman physique, or (frequently) a clue,dstaeside him, loyally and courageously
placing their frail, one-shot bodies in the samadig peril as the Doctor, with far less chance of
survival. After all, several companions have diredhe line of duty while others were stranded
far from home. The Doctor, meanwhile, survives @nitee to travel wherever he can get the
TARDIS to take him.

Let us consider, too, the actors and actressespotcayed the companions. It's not as
easy as it looks. They must play a character vgheimon-pure and simon-simple, who is
interesting but not as interesting as the Doctdrp wan ask stupid questions without seeming
stupid, and who can run like a cheetah and scréanalboiling teapot.

So we are here to praise Barbara's common sens@aaqgueline Hill's intelligence, the
Brigadier's reliability and Nicholas Courtney's f@ssionalism, Tasha’s innocence and Samantha
Keith’s playfulness, Sarah Jane's curiosity angdbieth Sladen's warmth, Ace's loyalty and
Sophie Aldred's sense of humour. In other wordsg'e toast to the Companions and to the
talented performers who have played them. WherdduMdactor Whg or the Doctor, be without
them?

Commander Mark Triyad
Peter Hinchman

Born in the 24 century on Earth Outpost VIII, Marcus F. Triyad dsveteran of the
Zylon wars, having served with Starfleet for alntestnty years and having assumed the rank of
Commander. Assigned as commanding officer of tdreC3uiserLiberty Star he was sent back
in time to 28' century Earth to stop an invasion by the zylonenehhe met the Doctor.
Sacrificing his ship to thwart the invasion, he egied a lift from the Doctor back to his own
time...if the TARDIS can ever get him there.

Commander Triyad is military through and througHe sees everything as a challenge
to overcome or an enemy to defeat. He doesn'’t rinegkels easily and tends to keep people at a
distance, though he is never rude or insulting.t Be can come up with a sharp jibe should
someone truly deserve it. He doesn’t toleratesfool

The product of the only crossover ever allowed iDoctor Whe Comdr. Mark Triyad
originally made his first appearance as far backemson 15'Fhe Web of Deatiwere he had a
single line. According to Thomas Himinez, who h& tsole writer for the Star Cruiser stories,
this also was to be his last appearance.

“I had killed off the navigator for th&corpionand needed a quick replacement, so Lt.
Comdr. Triyad was born The only thing | remembien Baying was a quick ‘Yes sir!’, but he
needed to be there so someone could pilot the dBij.after that, that was supposed to be the
end of him.”
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Three seasons later, Triyad reappeared as fifiseofto Captain Alexi Thrint inThe
Ultimate Weapon This time, though, he had a much bigger pagramotion to Commander,
and spent virtually the entire story alongside Bteetor, Princess Tasha, Kevin, and K/9 as they
tried to stop a zylon gun which could destroy thgle Again, though, this was envisioned to be
Triyad’s last appearance.

“We really didn’t stop to think what we had in CdmTriyad until much later when we
were thinking about a new companion for the Dottor.

With the change in script editor and producerrgheas a restructuring of the show. Old
companions were written out and a new one had tordweght on. But this time, new producer
Douglas Phillips wanted a companion who could beenbree-dimensional than past assistants
to the Doctor, one who offered the writers a chanocexpand his character. Thus they began to
look back at Mark Triyad and the possibilities hiaduced.

Once added to the show, Mark Triyad saw littlerabter development during his first
season. More attention was being paid to the Dpnsdurally because it was his show but also
because of the upcoming regeneration.

Even after Jeffrey Coburn took over, it really wasuntil Dark Dreamsthat we saw
anything done with his character. Partially beeatl® spotlight was shining on the new Doctor
and new companion Dara Hamilton, partly becausdifthibelieved that female companions
were better for the show than males, and also Isecthe writers were beginning to fear the
character and his overwhelming presence, Mark drly@gan to take a backseat in stories, even
being left out of them altogether.

Finally, though, withTarget Zylon was Triyad back in his element. And it was his
original creator, Thomas Himinez, who brought tharacter back to life. It was in this story
that we learned that the erstwhile war veterantwed of the constant battles, of the killing. But
most importantly, that he knew he was a warrior andld not change. So in the end, he
continues on with the Doctor instead of stayindnig own time where warriors were no longer
needed.

Empire of the DaleksTriyad’s final story, saw the broadest developtéar this
character. Here he is placed back into a war zting,time against the famous pepper-pots
themselves. But he is also allowed, finally, tadfia friend in the person of Serena Ryan. When
he elects to stay in 20century Earth, possibly with Serena herself, we laft seeing that, at
last, some of his wounds are beginning to heal.

Dara Hamilton
Sheri Devine

A spunky nineteen year old college student whess teescribed as someone who rushes
in where angels fear to tread. Attended the Cdmtgr School for Girls until she was enslaved
by the Master and then befriended by the Doctagetarian. Always in search of “adventure”.
Talks a good game, but when the chips are dowrgrdoguite have it in her. Not a coward, but
rather not as brave as she thinks she is. But ttemer seems to learn her lesson, either. She is
willing to speak her mind. Has more “smarts” thahe realises. Not a flirt, but seems to have
had a different boyfriend every week, much to thesternation of her parents. Plays the flute.
Favourite author is Hans Christian Anderson. Loaolksto the Doctor as someone she respects,
though she may not always heed his sage advicedsTte make rash decisions.
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The character of Dara Hamilton was actually comieven before Comdr. Mark Triyad
was considered being brought back as a regulat.it Bias always the intention of Doug Phillips
to wait until David Segal’s final storg;ountdown to Armageddphefore introducing her.

It didn’t take long for Dara to begin to shineasompanion. Even after being thrust in
the middle of the ongoing duel between the Doctat the Master, she still had enough wits
about to challenge the Doctor and his fantastic anderstandably unbelievable, claims of
menacing aliens and galactic doom.

Almost immediately, though, both Dara and ComdariMTriyad had to fade into the
background somewhat as a new Doctor came ontacdrmes But this didn’t last for long, and in
the new Doctor's second story, it was him and Dal@e who had to challenge the evil
Processor and his Registers, Mark Triyad having ardmall roll in the beginning and end of the
story.

In this story,The Price of Paradisewne really got a chance to see who Dara was. &Vhil
she does serve her function as the typical compartbecoming caught up in the machinery of
the system, adding tension as she is threatenédenasure — it wasn’t long before she struck
out on her own, bringing together the retros aradlitey them to victory against the Processor
and the Program which controlled everyone’s livasso long. During an interesting sequence,
we see Dara matching almost word for word the Doictaheir simultaneous arguments against
the inhumanity of the Program, speaking volumebkampassion and intelligence.

“I saw in Dara the chance to give the companiometbing more to do than just allow
the Doctor to show off his wisdom,” recalls Robiray Manseth, writer oParadise “It was
actually my suggestion that Mark Triyad be left ofithe story so we could concentrate more on
Dara.

“Too often the companion gets very little to dbhey ask questions so the audience can
know what is happening, they move the plot alond smmetimes provide a second story line,
but hardly do they do anything of substance. | glasl to finally see someone like Dara who
was able to hold her own, who could think and adependently of the Doctor without being
irritating or pushy.”

Empire of the Daleksvas the first time Dara had made any mention offamily in
detail or her reasons for attending the CanterRatyool for Girls. We are treated to an intimate
portrait of a loving mother and father who, likeigal parents, only wanted the best for their
daughter even if Dara didn’'t quite see it that walpara also expresses great sorrow and
sympathy for Mark when Serena is killed, and isugeely sad when he elects to stay behind in
present-day Earth.

In The Doomsday Signalve are treated to the side of Dara which waseéoismuch
consternation by her parents...and some from theddditnself: Dara’s teenage heart. Making
quick friends with Hawk, she virtually abandons thector in favour of her new friend, leaving
the Doctor to enjoy Mardi Gras alone. But we alse some of that fire we sawTihe Price of
Paradise She first demands that Hawk follow her insteadhe other way around when the
aliens start attacking, and she also takes thg gedf Lucky and teaches him that helping his
fellow man takes much more courage than stealmg tnim.

Dara continues to show her strong spirifTime Augury of DeatlandDevinaura I\ all
the way through to her final storylorningstar Manor where she must muster all her strength to
fight off the creature that tries to feed off heafs. And even after everything she has gone
through, she still wants to continue travellinglwihe Doctor despite the dangers. But it is the
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Doctor who finally asks her to leave, not beingedatol bear the thought of some tragedy befalling
her.

Despite the character development for Dara, wlzat pvobably the most interesting thing
about her was the Doctor’s attitude toward her.t 8ioce the Jon Pertwee-Katy Manning era
was the Doctor ever seen to become so close tonpaidon. Throughout Dara’s time with the
Doctor, he showed far more protectiveness towane Erean for anyone else who travelled with
him. When Dara realised that her parents anddsewvere probably killed by the Dalek invasion
in Empire of the Dalekghe Doctor was beside her offering her comforplaning that he feels
all his companions are part of his family.

Like the Pertwee Doctor, Jeffrey Coburn’s chanasieemed almost jealous whenever
Dara would show an interest in someone. Hawk fidra Doomsday Signakr Christoph from
Morningstar Manorbeing especially good examples.

Tellingly, the Doctor displayed a part of his Iiness and fondness for his young
companion inDevinaura IVwhen, upon beginning to regain consciousness, Déstakes the
Doctor for her father. The Doctor responds withatvappears to be genuine regret in his voice
when he confesses, “No. It's just me”.

The Doctor’s true feelings are finally summed oisingle word itMorningstar Manor
when he asks Dara to leave the TARDIS for her oafatg. Dare argues with him, not wanting
to leave. The Doctor tries to convince her thas itor her own good, but when she will not
listen, the Doctor becomes frustrated and scoldsdaging, “That is enough Susan”! Susan, of
course, being the Doctor's granddaughter.

The Doctor realises his mistake and apologiesDaua understands...possibly only just
beginning to understand for the first time just howch her friend cares for her, and she finally
relents and says goodbye.

What would become of Dara after her time with Efeetor we can only guess. Of course
she is older and wiser. But, as we see when sketsnu@ with her friend Michelle Talbot, she
hasn't only gained some of the Doctor’s wisdomhaf tiniverse, but also some of his irreverence
as well. Both will probably make her more welldrated in the long run.

Christine
Rachel Sommers

Fifteen years old. Born in mid-thirteenth centiygland, she is the only child of
peasant-class parents. She did not know her fathdre was killed while she was still a baby.
Her mother died when Christine was nine from onthefmany plagues that swept across
Europe.

Red hair, blue eyes, of average intelligence umeducated and illiterate. She accepted
that her lot in life was that of perpetual serfdtora local lord; such was the way things were
done - the lords ruled, the peasants served. TWwaeno class mobility in the thirteenth
century; those born peasants remained such alf thegys.

Life was hard for Christine, but she adapted. Bheesurvivor. Her social position did
not endow upon her any sort of self-esteem, sasdingte humble. She doesn't recognise that
even her very survival is testimony to a strongitspnd resourcefulness on her part. Given a
chance, though, Christine could blossom into aalligient, beautiful young woman.

Christine carries with her the superstitions of lday. Although the Doctor tries to
convince her that many things can be explainechs@imally, she still holds to many of the

76



Doctor Who — The Handbook — The Jeffrey Coburn ¥ear
The Companions

beliefs that she has grown up with. As such, @hdass somewhat claustrophobic when it
comes to caves and other closed in, undergrounatisires, believing that such places are
haunted by “the souls who were lost in the greatgkons”.

In a round-about way, Christine is the result pf@amise made to the cast back in 1995.
Douglas Phillips had been saying that one dayhbatould do a show set in medieval England,
he and the cast being fans of that period.

Originally, the story was to have bethe Children of Chakraduring the 29 season.
However, the story fell through and another one emasmissioned from Jamie Lawson. By this
time, a new companion had to be cast as Dara wag beitten out of the show and it was
determined that the new travelmate would be intcedun the medieval story.

Lawson had prepared an outline for the new congmardaye, but the story was
withdrawn after only the synopsis had been prepa@the search was on again for a suitable
replacement.

This time, the task fell to script editor Thomasnihez who came up witfihe Seventh
Dungeon of DrakmooreThe name of the new companion was changed tistiierand,
utilising the parameters given by Doug Phillips #tekn years old, peasant class — a character
was created that could be best described as &eiyiLeela.

Interestingly, Christine is very much in the bakghd for most of her first story. Aside
from a scene with the Doctor in the dungeons, eb#yris given very little to do until the end.
According to Tom Himinez, this was planned from baginning.

“We had just had two stories where the Doctordlad alone, everyone guessing that
first Jessie fronMesomorpimight be the new companion, and then Laroche f@simson
Scaraly” recalls Himinez. "I didn’t want Christine to Y& a huge part and it be obvious she was
going to be the new companion, so | deliberatept ker out of the story. That wasn’'t an easy
task. | had to give her enough to do so she weein like a believable character, yet keep her
far enough in the background so she would blendtim the other miscellaneous castle
characters. But | also had to keep her in posgmshe could save the day in the end without
just coming out of nowhere.”

Like Mark Triyad and Dara Hamilton, Christine sriéd from very little character
development during her first season. While wetgaee much more of her once she became the
established companion Bhadow of the Draggmothing really was added to her character for
most of the 31 season.

Interestingly, the one aspect of Christine’s chmathat was given much attention during
her first season was her wardrobe. Seeminglyractiresponse to the criticism that companion
Victoria Waterfield received in her second stoFgmb of the Cybermeghristine’s wardrobe
was kept very conservative. (One may remembermgban leaving Victorian England, the first
outfit Victoria wore was a mini-skirt.) The fireutfits worn by Christine upon travelling with
the Doctor are two long dresses, and jeans witl@drup long sleeve blouse. Evenline
Chronic Riftwhen she is finally allowed to dress more styltsér, dress is only a few inches
above the knee and she is wearing boots.

The 329 season saw another regeneration for the Doctshipg Christine to the
background again. But fortunately, things promisedet better. Regeneration crisis never last
long, and the one-on-one relationship between thetd and his companion promises to bring
more development to the assistanDastor Whoenters the new millennium.
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Afterword

In November of 1998, Jeffrey Coburn’s agent rapgxecutive producer Richard Segal
and informed him that his client was going to keevleg the series at the end of the year 2000,
regardless of whether the®34eason was completed or not. While this tookm®hy any real
surprise, it marked the end of an interesting pelraketween character and actor: both were
seemingly happy and jovial on the outside, butde@siould be found torments that haunted each.

A look back on the Jeffrey Coburn years would fangenaissance for the show and an
infusion of new blood that would help propel ittkee top of the ratings amond3bctor Who
audio. It also saw the emergence of several gradngsattempted to copy the success of the
DWADs, some with more success than others. Allewellowers, though; thBoctor Who
Audio Dramaswere universally considered to be the de factat@father” of the medium for
Doctor Who

As Doctor Wholooks toward its fortieth anniversary and beyaatievidence points to
continued growth and success for an off-shoot@i@ small BBC programme which caught
everyone by surprise and took the world by stoBaleks, Sontarians, even Programming
executives couldn’t keep the good Doctor down.hBes when the next handbook comes out,
we will be preparing to celebrate the golden amsiaey.

No one would doubt it.
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DOCTOR WHO is the world’s longest-running scienicéién
television series. Each handbook provides bottoacboverview
and a detailed analysis of one phase of the pragedmhistory.

When Jeffrey Coburn took over the role of the Doatahe
Audio Dramas, the series was just beginning to edpis
audience base thanks to the internet. The question
everyone’s mind was, “Would the world audience atde
audio, what it had always cherished on television?”

The answer was a resounding “Yes!” Today, everBBE
itself is expanding its market into the world otleny and
Jeffrey Coburn is considered to be one of the hestBBC

portrayals of the Time Lord.

This book is an in-depth study of Jeffrey Cobutelsure as
the Doctor, including a profile of the actor, aical summary
of each story in which he starred, and a scenecbyes
examination of the 30season story, MORNINGSTAR
MANOR. This book owes its thanks to David J. Hoavel
the other authors of previous Handbooks whosesselvork
continues to enlighten us about this enigmatic Tioe.
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